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S3lffl7:£ftM—^#17, ftfeftittrSnTtgftfflft^A *tI3il'Jftft 

(Joseph de Marliave) $J$I7> £ftiA * tIS,lllMA (ft—'MW&S) MS'J 

ft©c^(^7®l5W-7^)®, St^ATM, ^ftft^AftftffiaiM 
WSP^RTIBW^WiiElg^^ffi^. (lA^ftMA^J) i## 

Si^ASM^Pitft 

ftft/tii: ftft^&^&^ftffiiift 0r&*EftJ—^M®hTtkA^WAA 

iE^ftitr^jftm^sp#. Amnmft&saift t«i« 
±3gi£ft^8ftt®!A*h SiAA, 5£ft§A«^a#^, 

BP, RMflfilllttlt. 

TMJA^ffoM. &— &3ZM (#±A) WS; (#a> #P7iAAMH 
-148ft WtM (fLfi&tUitfeift), iAAIS, 
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i£3a£7T< W—SP#= 

ra^maiftip#, m w um^m^ fpjsy/a, 

tP'FIlficifKjiySo H ^P^H^S^SiCHyi 2 - 

^ ^ ^ ^ ^ ^^ ^ ^ ^ ftj M ® tt: 3% jf ] )fr n°n jt ffl] fc ^ ^ M ^ fit! 3s| SJJ 

ft^aiJlk^it. 

ftfftfcSJe “gfiWjfc* 

*g|g£A, ^ 

(3) *ijx. gp 

fflW3S3HiE®, i^ffilg^^-tfe^^^'tr^pjtt;, HMfll <A¥# 231 ^» jg 

» B w, watts# tm, 

^ fKJlP'H&feo &W ■§;£., fftlkg ^ „ 

h tbit^sjnx^^li^^, gp music alone 

A£Kl» (music alone)o 

flMfffrMfcjRSgt:. #|£n, '£4H£3MnfR#^i#fS£rj “^ffi^lHUP, £ 
> H6flfNEifHffi =^MAiftW*X;fcf£i& " M#E&, 

SMifeftJig, MSSffr/AM. ft 

M ra^PiHs^W^ffio “jft£iJ2yR” . (W) 

#nk, ^ip^M^ijw^aip#, ^ “&m” &*&, %mmi%mnr%tf] 

^A j ff]JE3P#H^r#^;fl<i^ : H^Ab3ij^tlt$n^±®$#ffiBt, 


Silk, 
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am, 

ACI A 1^0 ffi s' % Ait ftKM 

gt*W7, 

*fW£ (*02tKAJ£fcJ) # 

tv^P-SJLA ASMArA #LM^ ®a^*^PJtk= 

Ml ftfftt&n/f ?J AAftfKl A^Ar A W tlA f. 

“ftp” W“^lI:A”^P “Aft” 

(fy “MW”-, TO “JEffiimW dt'S-W) AMiT’ = 

‘M^” IRkifttf&Ao HA> ^iHi^MiJl^MU 

f-W^vAMtt. ^Ai^'SfflW'SjiiMtt. IE£PM]i&^A®j0^ : f-l£A7 

mmn, im. -B.mmxmm^mm 


^bH rjfiWifcS—3ft&. &Hh >i^a'&fflW«ftAr A, SAJAAi&> TAJ^ 

* • 

JIAAliAMtt; M3P;Am&±W^At£M° H ^A-A^ftS. 

m 

EftXdi^A'tbWAJvAJl'I’t. Ai£lA^AA “1A’A (RfftNft&A 

» « • 

&mmxm&° “*t^” iew^is 

WA^tt^AA “ifc” TOA^It^. 'STlWAMs 1 ^ 
-&nmft-AAJS!:&# 

wifcra 

“TfeX” £fl&®ffl^M5£^iAEJS^3L7AA, AMiG 

m#*£jsuiaw*x«i. s*t&f>fr£# “t^a.” wsiAftS, 
i£0T*£JA^#> K^AA^^H^iSfoJSWIff!]- -felled “AA” A^Eft^ 
Xo i£ Aft ^MMKmm^fc }±, AftAA«ftAAAft 

i&lsA. Ain A 
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> M ;; Jll?l?Kj, tfei4JI4H£Wifi;l$^JEAi+, ip, iEiAfg-^t, A'adfftAISF'g^ 

“T£A”o a#MoTt^jAfn^fg^o 

itinEifw 


%, MftEilfitl r^jASM” iA^tMO) ("Brandenburg ”Concertos ) (A “?± 
t^f£n n t.MA V H A fl<J «A A ffi A A A » (Music for the Royal 


AA » -±K 

Z-V ^ 


Fireworks ) (AafOTA^fH “M'SJI#” V#fcj —£PAW^)> A A'AM A 
^ffi^PlSM J4^:$-fK] ((i^^flUA)) ( Egmont ) gSc ((^4MHA» 

(.Coriolanus') ft (glj^ffijft), iAAMAAAA, AMafJJ-(Afl'JAfp 

--*fcMo aM^&A&#-^M±tfc, 

aa cm #j®) *ftims, 

ATHAPWM, 

adMMSM, 

AAAJiJ, JEHAAAA#AMIM v ' 3^®4 ; '®IW 

w^iifcBtitbiij, aci&wfeA. 

spa, ^aTO&w^AMM^Tfijfm^, wmmm* r^j&aci 

ainaiffo haa^^^a, mn isiiisiisw, ait&w^MM 

X4 3P® M#3j& „ 

9 • 

flx&aci^iwi—a-feiAAaf]nTW—ASjfi&^HWA+^s, 

iftM, tusacira. ittitwistwi aranmA-aj^M 

M 45^, ^P^TaMi^MW^MMA, ^MfAp^AFIwifM,® 

±m&UWf&%1£^%fc$kZW<iE W3P#Aft o HA, £&###&— 


JM, A 
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» IE# «£H®3c: I1 |n|®» (Symphonie fantastique) 

mAMWAitA^ci+MMMWA— %m, ara 


s£r#AJFifllS'^ (Michelangelo) fft ((AA» ( David) Bf lKl^J§;lP#° 

(Phidias) m*3f 

WWjffltMrm, Hltk. ^iP5FW#fAL» (.Marriage of Figaro ) A If 

mmm£M&% ft —a h js r). 

mfo ” t a as-a*s uto&ft. 

bp, sk# 

MifeAMlwi—AHM= Igin&ftAf At *f3R 

§), $Pith—■ A, oTt&ifc^ff AXtHUt 

S&^ilA/^AfFiS, iUiltR^AT BPffiJI*J A 

faa# w^miP^ xmMtft . 

@ atAiEM, AdA^rn^-AA^A^ 

$& ; =m £fc#Jfc#&g§££ftfl-A#A, 

(*££, M AS^-Af 1 S 

@P£i#, 1P*SMIU—f+gAfWAiUSAflA AdMCTAfiJT^Wftdt 
AvS^BA to ^ABJ^&A ^M'SoXt^IP# 

MiS, icA AfNA ?a^!l #J3A®£6#A W M A-tfcin JU ^ £ ftJ f£ p n 

imm, A#Jft§R#i®^#Sik3l:£fiJ 


" 7 E 


131 ^aK# — 

^^»^ n p n 3P#S(lAB^Ara, A^A^HA 


Hitb, M&i M 
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»fS:fS)(iSII!lf?If 







—‘N£ih- ^-t, Rrt^Mttu^, wwttm^, ip 

*b&. mw^&m i#m«„ 

^W^iJ®?; '(S.^$P^S;#!j®f^^, sK#SI 1 jiS^S!jSife^p|nirfo^'tI , fn^^ s' 

-'ftfKj^J^fcf, ii^BfTrc^drfct;® (Shakespeare) (Rembrandt) 

I&M l§l#)t1i^fe&±5ElIfchifig, &-*f W^p°n 5^2 Aft n°n W A. 

H f&Cl&'fBr#)^ (/LA) 

ft A1fif^^^^ J E=f./h;ii)(if5c$Ti&£Kj music alone 

ifc^WM91A^Wf£n|n], fflJj^Ai^fkAfii®- M't'm-frR&ikffl&ftfihM. 

aW^iRIiJHiIP» n n no £IPA 

^'aw±mmwMmzfs, AfrjRriB^aife± (^ijufOWSMititjU:) 

■mm, “m” wjsimawrt#. 

&4^ifciEfrftBE^^klliiFfl«N 4-AMSW. 

BJEWo ^ : WAfi'#4A1?4 , #^S*#tiE, AAlnIWI?- 


®. #jatft# • S*W (.Sound and Semblance: Reflections on 

Musical Representation ) (Princeton, N. J. , 1984), % 212—215 Mi ^£&fj 

(The Corded Shell: Reflections on Musical Expression) (Princeton, N. J., 1980), 
fit 64—66 ]/le 

(2). j| (Joseph Kerman): (The Beethoven Quartets) (New York, 1967), 

B 36 Mo 

®. |3|±, H36> 41—42 Mo 

@. ¥$M3i • (Joseph de Marliave): ( The Beethoven Quartets) (New York, 

1961), • £IS# (Hilda Andrews) #, ^ 8—10 M° 
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(it 9 3D 




17 Mm, xhitmiT$i*&&&mfibo mss, 

feT&WLWtb, 

-&S^A^AAM'J4kM»; aa^ 

• **••• 

HAMAittA 

i—HAAtl= (piece d’ occasion), AAiS'ffi':A 

Hilt, £ 17 Mm%) 18 Mm^lffl, 


M 3t A it ffiW A W A.ft A M SO S 


3IA#A 

"SSi^ 

S^X^A 

a^.—^MAs 1 A ^^AMAJ 5 A£&ANII:ffira^A6A^i'&A 

J5tm&§'ltt)&%’ i£#ftAIPAtti6OTM = 

H £aTOW»££WAA5k, BP, AAttASM^MAiAgfcWA 

SAMMESMilW 

a^aa, &f+aifeffi^^A#fts^f+^aitft#^, bp, 

—#$Af #MWM, Aii^NX-fAS A MUM KJ A® AiS'ffiS.ft &—APM 
5£o 0A, —AttM&^WftSMWWA^AWAA£PA 

—'At , a^: A^aT&iAa^Aa^^fea^Aiii (AMASffl 
17 ij±^sAia) ^&nt, M%m± “PtMmmm” &&&. 

AM, MaA AAJ A Miff A A# W #J 'M A&# AJ : Mj\ -#n H n 

mMo *—W “#J#” #n n n^3IMA#^A±lft^ftW^AA£P;ti}l 
Mm-, aMMs&syM^iiiftAiA gg#*s#$ij«t, &nm 

“ s h^” fas, 

BP, PKA^AA^lAA-lgA 

AAAA$y##IAftraW#AAi&, 
&$‘MnM l Mib%ftMWMW' aMA, AM 
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20t£IJtl?«i3A 




HflS##2.*#ffiW3iPft3K^fBJW*#^M. » “JrTZ I's]”. fEtifg 

W$PT±, m M‘ Vrffc± 

AfA$iAi?TAo 

^mtZM^wvkmmwk^, £ n 

#. / ffeUC;ll:i!j F*3 • e&T'JL (Rene Descartes) 0 ((ia.'frttic}} 

(Compendium of Music ) (1618, % —JAHjliST 1 1650 frjfj) ^l^ 

iT ilk I'll) ITT iT ft® T(, iTiT }(- (Tll'M Misfit)) (Passions of the Soul) (1649) 

Hitt, MMAM&A)LMo 

®TJLiAA, w^H^fi'K«iJMMo 

m%m±m&#)&, hp, -t 

M^rjS TMWvTsA^K- MMAAftfcTJ Ti'iltATj 




Vr .i 


Try, 

J . f 

X 


# TfEwtAiliiA- 


5'jsimwago 

■ • • * 

BffiSjia^yT^h^wjicSo \mm.: “mwmmm® 

w&. s^gEfpia# g atmift^, 


yX « 


har^tm:&-£, miumTMmmM^Mmm 


t, ffim (#-#AM) Tft?»MAAW^^njLU#la-ilSW'lt^, ifatfei 

TO, *|gB*tiHJKM Ml'MlttSMt*, Mnm*t»l, 
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* # 


W m ¥ ® 



•f-Ultt SifeB£2?F£q®ffl, S4>;IIA 

t®>&T ^ mi Am^t&Bm-. im^-mm* 

m m 

to, ffifemim±wt£mm, v^R^mm) nfsiwitfit»-»i 


£#TOAA, AA#S|0SS.^im m-, %£#&&&&#■& 

iihN-, 3UnA#A^#j#TO#, 

o ®A, AAAAEWAATO# 

M«iA= .B£&iP]fc, £#Af?fA, AAAAW 

y##«iB, &tf]T*r« 41 AAAAIUnMiAttAXA^ 


^^ju^kMfflT&gkjC^, if^^iiTAo HHALiftit, "a^JPlnlsf Ifcfn 
&J “7tW”-. ^nfiifcSAo S* “jtW Jtfl-A? tlMM Ob 

^WfcflO + M^^fSTCanimal spirits)-Si§JSBP"esprits animanx” 


-ttil, S#“^Jt/A^i”^P|niA^tfiiWMWtfflIgiao jikiAA, 

#M”o S# (ffi-f?JLiA3j) SflffTOW 

ato-a, %m&-. 

“=%JEiSiJ>C 1 'MfK]#1f^|H|^ 1 ^fWK'ffeffiAi6 < ]A^, &Hfc%, ®ff]—jRnr&'&ff] 

$nSfcsE1t$t, rfff&® 

SPA, £fHUL#^s, 

mja, —A@^M^5l€, aM&M, (ic 

WMi) #tb^JWr, TOSAJK+W^tfAM^WSP^SiJW^M 

mz*, w^iiAKsiio 
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y Nl*§4’> 

?FT. 

\tmwA <#eis» +«&-&, Mi^sejstjLgBtwM. m& 

&%intovmm]to£#mitom-8Zj5, m m&-. 

mA, -Mia, SU^nfogMM. tt 

ain^sfRiw^iPMffi^aci^. &#, mma tu«s n 

* « 

@HULi&, -BP, ft'-M^AftW, 

^ift^t/Aft^TMo 3iR4, tW^]tlTU^ffi 
MM-SJ&TMMMWJ^-WMWAAM, itiRSJW 


AiUsftM, MnfcMffiMM; &T*, Xfflii&MtlAfiM# 
M, iilfc, ffi-fULlK 

TOWJi, ^RruJuta^istg+affT®. 

• « 

fatten, m^mm^m 
mmmm> u m3\”%.&mm%» fi*ranuL*A£ft iu&m c Meditations > 
m\m “£)%%lW” mn l. : 

a. -MFrIJW, 


M, ft-A, S£MaMJWft-£M±f£iii&&, S&, 

zH# A-iiisfc^i&AlSIPA- 


£fc ; #i*: ; tifc#»««'4i*JS# 
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HAfe^AtEiAA, 

Mo ama#, amjL^ifi, u^^nm, 

<^%mm +0 

APticffP^JI^, ®AAiA,Ai&M^§AJ!AA0 0A MUdlfalaA'Ititft 
@ PKjPKj^#A®o W^J iz: Afi < j , ft^n^|3^pfnriJ|!c / fn^?iJ , ||(tfe (IMAifA 
Bt^ffif^T&PnllftlH^Atil^AffiW^ApRjIS, ip, 

^^FUrtftto) ? ffi-fULA^MAft0^o { 0 ^ lai&gMm 

a 17 a^basa?!^, Huaasa 

EKj^££it;IIH.H * ttMUf (Abbe DuBos) JlMWl^fKlIlF 

((A\P Wf §& A ^ UH| ff'i Jtt if A A)) (Reflexions critiques sur la poesic et 
sur la peinture) (1719) 0 ftiAA&;ik—AA&tlll^ffl—SSCtftH]#, 
AJ-At^MAftiio m Efeitb, MAAWffAAMM, AMAItiAW 

U AAAA MfrMrnmm fKjAA M A 

E§AA^PKjifcyio 

AAA, tfl^fJSfSSi^A^ 

(HA) liffWfl. 

E&APLAS!(^iBAI^a&l^]: ill5kMMMWjfc’$}7t%n <= ffl 
WA (M$) ^M#AA^affMPJ1i)'tfeo &MW, A 
5fe, (HA^iBtfmAAAM 

AAfS^M^§t#So t# 

“fg%” Alttft, ^mm^niitik^i-, ftwmSJ&W 
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kkU4»±.i&’ 

« ♦ « 
if^fKliSci'l’ o 

m&, mwfo, 

i> 

#M> ISSMiBifi^lllliS. 5tmffJ*i&&H#«WttfaESiJ. Kift£ 

ffi-£JL®£6##RP music alone A^ #ffTlft&^J#tl, 


IP#: liiifcM, -^IflSte 

7A#&A$L6Mft7mA^A, fi^IB^SItiiMWIt. 
MMB»®?IAAF±^A^^W^e < ] ! #tiEit#ffl^, &#AAM±fe 

»Jg«4“SMWJ” 

“«W1ir^SMnTfti^attWMr^o AMifciAiRM. 


^itfiiiaiiia, &bKni&m.m7cf&'Zo”®w&, 
*fA«jSM2A^, HAI^SAW 

^ it & # # 4 1 # 5>J $t II > /g5feSMALilA , M£iifl:ll (Alexander 

Baumgarten) (39| f^l'llilt'ffliJltJAfl])(t^i£Wfellft&\l"B'.'fc 


J!i& (Pythagorean music theory) ft] (number mysticism) 

ws/So mmum&MmnM, m^m 

flAi^JIMH- ^Affi, Mffi-fUL—#, W 

M, gfrgtfc, BP music alone, I^IIWM 

“AiiiR” iftMAPAIASo MAi+AAM 
WmiliijaATOW^jtAWA'^lAft^^^ife “it#” WJfcltt “$#” BE? 
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— fift£PjttiAA, S#|p] 


Mi 


Wit&ltto HAil&Tilft—ft,@AtAf#&(A£h “ 

ft” 

Hitt, 

“mm\”o Wi^m^ -^m.m . 

#» B P music alone, “Al*l#’\ M^ft^A?^, 

WtiftSUMo (J^AfJEgSA mRSOMlfA? ) Hitt, “it®:” 

“%m \«r w$A#ft 
@ HAnif&iAA 

#'ft W ift t/M^ Ift fiJMMItift = 

1 “ A^iRit#” £- A+SAiALM#?, ftftftA^^rAAaiJ 

BP “ft^j^Pig 1 ” ®S^#pnT(A^ia, 

mmyrnfe-mx^MML* 

ft, SPAMtSA^nTtbafF^ttiH^ftW*, 

mt.M±.°” jBStMrtMfp, IPAMftA^#A/A^WA? & 

* * 

(high)o {M£, mm^, 


ift xyz “)#S?>A&” iP#S<j'tifto AfnWMMitiR^ft/^ 

* * * a 

£t£Tfto Ait^AftAftWjfciJM: tl^ii^fPiAMli, 
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£ * « S » A 



^m#3a§apm? «at 

WtSiPfRM «^SXnfltft» fiti&ifo “AMIAtA.PH 

M#” 't'tyf^:, #WA= iXM 

3Af!AW^A^gMEi3° ¥M, ft kS$H+An/ti? 
idkAHWAo Wa, AlfAtilACTAWM# 

PJg? 

^itbBt^Mlel^^fnJ^^Mitilo Aft. BMfttifcftliS 

H—MtE AI«i” WAIWIMiAOTilo 

a “^a” mxw&±=xxftw)i, imm® 

-a asa a#»j w#aa^» Atr 

M^aitt#£iL AMA-h “#A”° ^A^W^JA^APBW. MAE 
^A±^-A^'JAo £nMMWAAikGti “AM” (^Air^iLL)- til 

aAifALEAL i^/LILs 

/fc o 

M: *&JLf A 

ft, A-#AM#^rM» 


®.fjfA| . 'g^JL (Rene Descartes): HkfrffiM)) ( Compendium of Music}, *^{Q#( Walter 

Robert) #, S&Hfr ■ ## (Charles Kent) ^ (American Institute of Musicology, 1961), 

% 11 IE. 

©. P]±, Jg 14—15 J/U 

(3).f(jrt • e&^'JL: ((®-^ )L#JlliclHt : >> {Essential Works of Descartes') ^ <(>lJpl&tl#f#)> (Passions 
of the Soul), ; &]\L/f * (Lowell Bair) (New York, 1966), % 111 1ft (H~^B7^Y), 
m 121—122 If; (^—t^27l3f)o 
®.m-RJL: «^itM)). J&15JJL 

(g). pgm • ft$jt$fr ( [Jean-Baptiste] Abbe Du Bos): ((^^piflfcA ££iSu ©#» (Critical 

Reflections on Poetry, Painting, andMusic), ftS,#? • (Thomas Nugent) # (London, 

1748), 1: 5 0 


029 






©• fc & (Gottfried Wilhelm Leibniz): (fl'f'-i&'SC ‘l ISYrt'» (Philosophical 

Papers and Letters') Z. i I-[ #■ 'jttftMJSW (.Principles of Nature and Grace'), WjS?P ■ E. 
Mi (Leroy E. Loemker) (Chicago, 1956), 2: 1042= 


ft.”. C. P, »f« (C. P. Snow) “pSfttitt," ill? 


IhW.” ffif+SM-fc; [If®'di'ffi//' (The Two Cultures; and A Second Look) (Cambridge, 1983), 


f, 13 M. 



20 tfl: B U 





mm 



wt^^fii- nmikmmmmiA 

%artM, ^iTOTOffixrot 

“m|n]t£” MUt-i #P3?lfo • JJtjSIHM (Roger Scruton) $fij£,, 

^tt»fl!l»1f!Sl’’.® 

1H3B, 

Jl«7-*tM-(mimesis) -RT^Hi, 

jfc££$HUM» JS£, H 

Ao 

MM, Ht&ajiW 

Hitk, £ye^M^#mtt2A8W#i, 

^%MnMm^WM.mi&T-#o to, 

jcm^n, '&w i ssawrBiS; m%, 7-#^, 

kn um, ^AM±WKij»7rt#o nw-fe%rt&mnw> . 

■ ■ • 

^MTOMeroio mm §, 


f,WSMI«. 

®4. mm 


■>M$£ 


i# m 
Sh|hI 


o 18 ttfcgeB&fciiJSRifr#^ 
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«“g/j^M” «*» (" Brandenburg” Concertos ,)„ 

(Vivaldi) ^ «H^» 

(Seasons) IMJ, =W£6#fl(N 5EftWA#ffi^3P^ ft 

, win r mmoim a m* t m§ m 

'Hi'teo Mg, ffiMflfWtfJB-ff;, MSJkMMftM&ffllffF;, 

— mp, n#— mit^sum^., &&mmm 

iftMM «»» 3fS#^ 

MAAfMnW^MJgiJo 

Mia, Ad^^ffi^Cfa^±fldSS±j(.#, 

misejbi 

18 1B3B, MAA^fNA —fflgMM 

{M^, *g 

&, it 

o ftfS A^tJR^|aj5ffg“F 

ffi» (Francis Hutcheson) ~^M° ftfcit—t'lS;^^ 1 


f-^xtf-4#4#WA*iK,, jfu 

'feA§Mli»3l 
^l?I: 

&M+ £ 'I##., ^ $,Cl ft tB i* A j? M ^ it-fsTittf ft KPfc 
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o 


(*^£JIJfcJg--JfctiJlifc : F 1990 A- ##£) MA 15 A, 

15^,J£S,J5r *Mti (Thomas Reid) 

JI#^S^^-#ATOgs $Ht. 

^n^I^MitfWAMsMSa- 17 titles 

frMSifc, AM. Wi£J*U#. l:i(TifP^BXiiWA^II^llllP#^AAJIW 

salt. A/m ^aa^/saa^ 

lift A, *!$#.— 

(^^^ B n p) mwm, s. ; n 

aAH/ftAA/lLilft “MP” UteZT* 

M»ilfc. atKAMrilMAiA feKIS (SAAaiiS'.MMjAM) 

AASS#> EJ¥Wi£ 

£*S/!At£k: “^/AMs. M#l/AAA^tii£ 

®M, “fnA” LAAmAMMffNSAM 

Sffi “ft/*” AAHJJl'ttifcji. Ail. il#M#6AA3£14#tiE®atI£^AS£ 
M^MM^M/S “M” -Mill l A-AM, 

Sti^iS, WAAt^AAA^AiAgo Site, 

ttitkiSfflAA|s]#H»lA^Af0]W^+S«. 

ftiAA. S/IAA/m&m#^A^M#M 
t#JIW “*mil”. fiJMAm#M#Mti. AA-AiSA. AP*AW 
miPlAtff-AiiAo Stt^ATM^AW/fflArtW. 3A#^MMHA0A 
Mo -ftki^A. sA^lSfeM^; £iA, MASB^ 
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m njfjjjE 

#, M'&^'ftHWZ.p, [§J 
|wj#±ib, A 

AA-AAAteflipmitt#, inf 

wmai's] wsiftntt m± fsnE^ w*flai (*f T$t m&'mm^-M 

WIEfitj^5ifi>, WA, 

®mm; #r%®, 

ft 18 iftSHtaig^jgiS^aWTSJS. All, MlA^MAM'MM, 4nf| 

Aii&— 

M*o &mfmn, “M&” W “%i*ik”: I;A#A£ 

“WM” mxko, 

iSiiffl-ftlte: m “MM&”, fife (£ Payne #AWA 

Haldane |P Kamp^-#A4 1 ®) #Rjlnft„ 

®^° fibSjlfc^it, |^ 30 Hi;&A§Afih#] 

1&M%i}' ffillKJfiM&o” 


~ir 

/vS> /'ii 


• sp > i a, A3±, 

£&#*, *P#&ig&&£, « + 

5 -Bp IM#4> &*/#/£#/#- 


■I 


##3&SIA/*to«P6: “M/s, &%&+, jg'hMm-Pffi, &A±: 


,0 —1^* 
mr* 
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waaiiiittwiMa, ip. am 


vfc#^ 


H5fc, 

mmmmmunmmn&ft-, 0 ^, ^MiP^^rsKffM^ap^Wiiir, 
witzm. uA^nm-. u w\mmmmMim”, 


ilk&fc&ft&Mft 3 torn}*£.&--&&&, 

«P, W (E 3 #> ««&» + 

# A ft H-fir J® t tW ft ft £; ^A ft & #- # & A A*P * o ® 


“itiRR W” 2 .B 3 ft, 

^ME5>Wm^C= #^0# 


fcjg£S. 

M&, WfmmiAA, JPlt*Mfl!l#iiE^^fl!lKJIE*Sffl<li2* 

iS; a ®JS, 3P^> 

mm&, ^Miftw, Rraac^iTOJA— 

SftSi*, 0jfc, UAMiXA: 


B 
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f 1 ] ppA'A if #7 —#, 3£iliait/Ai^;^AIl#XAAi@iAtiA#'$rLB-- 

JEM, H^&gWJ-k^-PT 

#o a-#Ai£, ill, ft5IA 

v±@, A^fil#; — AA'7# , |4, 

#l!|, i5 M<| |fc xl 4-T'AL ii A 7 □ MtSi£^A^Pit##tk& 
£P4h 4lfc;l:i5 Ait#l£#-^$!K fi ^AAIUPA®, 

A1U&H # AiAAis—Ait Hi## ; A if] 
$A.4ffe±li'ja$^A, lfc;&#7it#i#Jl#t; IA-^iii5r#t-tt^o® 


Uc##M7P&i^ M 

f§ib&A#5AHi£o *g.S, gffi*gA 

^WAAS#atJ^S»WW^itfc, itfcM, iAitA 18 Itfc^B&tJ—#2A 
i£A;£Kj^#A&iJ$¥i&4 , :i:iE° ^f&JF^nHA^MitkW^El^^M-AAmr, ttAil 

ffrltfi ^cMM^/ixA^&tlMM). [ED 

n'SPijo AM. T!tM4&t4W&#iA'[f;A, ifflUAinsi 

“JIA”. IMmKftMM <(H^» m 

E#W ( Passions .) ; ^#frlfif iMcfHjgAA. ff|xfc;£; • ift^ASTK 

(Erwin Panofsky) IPAAiHjs^ic^SM 

^^]J5iJlriJiillA£KjAAl3$¥; Ain^APH i=i-I?4Mift>iki§£liSiJ11AiA 


#o 'fM^ft^'flJi^-t'^f#!!)^#^||JJ)iLSiJ'^!l : ? l i :| . Ijff $1 it} W 
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(ft ( CU-Minor Quqrtet ) A, SWAt^Mi&n/rft. W 

W$HS> «#AS4ii;£IP#W SSAth 
@)l)SMf, A4M^aM^#Ai£> — 
wswiaAo m*, ACP£iiai&«> stu csEEffifli) waik 
j5iH4£AMf!Jf0Jl> SMMAAMAIPAiimMno JUMM-T, 
^S'SA^iA. sAhAAH^AW—^^±S,SaJ£hii} 

M) iift— 

®ffiJ^M^IPAS:t|j^l^±4 azAI^S 

|s] 6 <], p BP, SWMAMr^ 

3 $J£, &^ 4 J!SEift> SM^^nSWijiM. a^sfc^'S: 

fff “ A A ” W, S0r “i§^” Wo 

ifi^AASSaai&WAitAl^Wa^Ml^aWi'JSftffl^, MSA' 

®#r (Richard Kuhns) “&£” M 

ttliSS, MM-mt (ArtherDanto) WAMAA^fflW 

.■W&®t, M^iAAMiAAffi^W^AS § 

0jtk: 

SL^ftfeW^hia > iAAi)i5 , J / J''T^W$^T^S$tTJl^o^&ASriJiWlh] 

fSKI..^P^WASWWA; S^hASWWAo SWS^ASEAtB 

^n|B|XffiS#Mo afl , BIlASt^iWAIWBi®AA^ = ” 4A 
iA: M- AMA3£^ A-sSlIMAA- 

W^Al^S^o” J#M$HAA. 

#WiS, ^t^WiicllM?i>£3P^4o “S±&0 tW^J 44, M#nm 
s-4£g®±ies#*q®tSE®jsA, bp, M^A^^AWi54/r?iaw 
Amw> iwiaw«®w^o” ®MmmMm&MM±.&n&, ipa, 

P 4 —^M^MWA^^aiPMMiA^W^s 1 . ^igsKWfi® 

^ESIPS; QtiggMiaik, IP A, StJfcffiifc. 

■ 

AiiKIPM; SAS^M^^o 
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nwm, ift*. A “WM” 

tfcXjJ'uJfttitftWMXtM .o (Berlioz) Wl|3® 

• E/K^ (Jacques Barzun) ^E-ffeStJ — nP3H5$iff[tJ';^ 0 J, 

mmk (Wigw) “M” mA%mu 

(&~-fc&m±m#wii!im, wtiimm 

*#«*M1Sria, MffilAltS. \m 

inmmm, sjgMitiw. ^%±imznm-, nt®] 

4'H^^lg; &;Hi& “'SCI ‘^IH’ (ftfgg.” - 

0fWii®^ilfKjiJS,^{E®i5'ff]^:iA, W^y.'tlgaAFwrWilWAA^AAl^# 
Mwriio® 

“rtig w -% “^nj=i^”o n mm, wm 

(.Symphonie fantastique ) A A IS (Kuhnau) fK) ((“ ” gpj^)) 

( Biblical"Sonatas) ffr%I§{i’;ibfft^|!ft!$B|“p-^^ith^CRj^i^o / fB.;HJH 

^^£KJ sEEilfKj «^'J#ft» ( Inventions ) |!Kjfe®£lfPjI 

BS? -Hite, 

TOUP#, E^K^#2.A “^i?KjfeS , ’o 

131 ^§-^E#$Jtt#fFt&|!|ii IfHtABE? 

i^BJ36tl'f£'fnr# : i^;)|t^^g!ji|5|!iil, E^K^SAW^llAM^Wi^W 

SSAiiftMPeBt;^. Hite, M^HiTISSjSfW “^FnJ s’i^,” &#!&&&. 

mm, ®aw—^^ a, ^i±, 

AB&^^nJIri&iftXAfKJ “^nJH'i^W” feUL H Astute, MAf^SA^stJI 

BP^iSK^W^iig-ftSWIt&T, E^@AJ¥MWM|Wj 

f±i—i5[, & “fe§S” M'FJI “WM”° 

E^ffLU&MAiUj^Mffi, E|£WAA#IN^^W^lft «g£» 
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( Chaconne ) ftj: ‘fej®’ *iffil£i®ft (E 

M) Affil 3 . ffi'E#ftifo" SMftntk, ft—^gjg±, ffWMBWft]# 
&^ftJf£iBaJWI*Sfti: AJi 


M) E#ftj «K£» “^RTsm” ftJl&jSftili®, *& 

Jftfl-4!2Umj»ftj «MS» $pWJ^» 

4#ftftJ»tl> CtUMSftJftifr). IBIft 

H l4MiA /L^AMEMIBW^ 

4 ? iffiffttiifi'P; etiimJI«8MAte4o 

^ftlA^^nrWWMT^ftl^TjE^^a^fti^, H 
- A^^APtf^M- MJf^M 


is tt££i£2j-£ftjffi«, wsfics 

##3ftttftj*^, SS^Ji^nrtgfti. 

&s#ftntt&Bt. t£I&wabe? AiJ»f 

Wc®rtmnm&, ^#ft 

(Berkeley) 

0$tfTftF-#H£ftl&®. 


•S' 
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4a#i#«T, mi 

ipjfe—*, tf]tfiiMiT , eriB±«iMMtt. Mmnm^k^ 

<£lft}®i£-MiUlM?-(Franck) «D <hi@£nfifl» 

(D-Minor Symphony) (tii/^CTciA) sK,# «'AP.$Jt±R -f ‘M /J<t*)) If rffl (Prelude 
to Tristan und Isolde) 1 1 1 A## A [ft lAl IA& A AftfSl ft S 
h)c[ftA^JlX|'$i> HHio (Joseph Haydn) [ft { 

104 35 Ufa [ft » {Symphony No. 104), jErfelJS 

'Eft* 


jfc, “EWteft^-o MA^-jm*lftAP£? ft^gfr&Jfc. EftM 

*#$£. IP®# 

&WII*Bj|{i[ftAS;, ail : ft : 5JS 1 i l)( i f#.6 < ]^l'tt;M^Ht : feiiEB^*^iE^llft= @* 

■, 'm%w 

“^ft” (Yes), 

• • 

“liillftM” 

0*l®&M^gjk&ifcRiiK» Eftift^A&ffli£eA#i£, AftitbA 
MWmWo . 

£3>lft, 

ffto m iiA'E “l&g” iftrtW. 

''HK^Attf, IlSiJAPI* 

as, * 

n, staciwftgMa. 


afnw^rt&aiw&Jtm 


7E 


■ yj^a 


»#»«, EMSlitaitl 
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ftWtlit^if#^^ M, MtJ^iS. 

$cvF|W|, ipW—ftlSjKMsfttftMrtW. ^P*±> 0rWWSl±Mi;f^^ 

• • 

#, &^nm 

WMW7. icnTW^F 

fbi&iJfc. 

f+iM*;: TSffifimSiJif#. IfD^^AZl^JilSjl-i = II M. 

ngcSa—£> iiniit$^^wasstfsit®i&i- w 

• « 

ft W$St?F #S#r WW^WSft e It M#$£ e^MM±*^to 

&jk-wmL^W)UWL%mmmi-, wimn 

±* > h^ ; F. 

»Jfi'b0rW3kt*l- 

^SlttWlt(t1lBSI I 1 5 i#S<lft**l^f##MfftIIII 

flf# ; 

®'(n : S :/ ff^Jfe#^# ; S : 5lilife^]if#'l4iJM, S^j'tl^SifM (fcfJiA‘4 3 

i&*iaiE£M/L -M (Van 
Gogh) ^3®—MftlWiPilS^ilio bu^k&R 
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lie. 

a 


26 W * : 





-^/H/hlfe^. (Alpha Centauri), !$fc5E^£/riljStJ'L • ii5&llfgv*j— ffiMM-t$lf$l\!3\o 

• m *" 1 

;*jfftPiM, MKff Eg 

‘“MM” o 

ft'fllM./L • #?iJl£$p {61$4 ;!(/?£, iPiA#;^ 




k—r 

in 


3^21 

0 


i£MfrflM£n, *tfegfcifijW „ 

“is^tir zm, -Mmmm, 

“jcMin ”«, 

, Miffiiis imw a m n w-#5« 

BP, 'R M A 7 M# 1 M J(ft m ft 71 M'i[fij 77 ;i'> ife$£p' 7 Hi, iflftfSl. 

M^£Et£iq±-'6j, 

3 ^!JM, ttttM A ft n [iiE ® 

■ * * 
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■Ar; 

0 


2# t I S J 
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sinagfijr^ 

mmfimLtti jismm^ aga®, wjich^^ = g 

» ■ • 

ffil—®±JSrt&, 1S±^« (Aristotle) iAAS,fJ£fl 

». £Jfc£#i4 «#!&» (Poetics) 

&+, Ifl^fm*iSi^#f. . 

&mm iAiRAw^»'iio” ®m iAAr&WAt^E tta±^m 

ww#, 

MfpiKTOfik. 

KfoMMMm-. mk%&, £M±£I1WJ7A, H“"H! n&rm&tt “3P 
AM&#AA” J?rfAlAjM, sE#^W1#9iL. 

(MM), 

A-mAmMA77fi¥AftiAtrK, sK#7mj^77ftfAiHmM 

• • 9 

Hitb, ^vAAWMtii 

« t ■ 

iA^MGA ® if J til iA A js im>S fcr &in, M ft.fit GAFiMfi 1 fl<J Am>U$SUtil 

• • * • 

SW, ^E^^lP#A]Sili^]EiBa-^A]aEi3^, M/AAMW*IE 

#mm®k\k\m\, #«MMMfAim mn^xm 

wwm-mm Wffi n AJ*tl o 


« * • 9 

ftiJiEffiffiig, m 
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^ 3 i a& • MiRMftm a aaw ffj- m a a m a m $ a w a w „ 

S'fn^Mi^ifeS^p'ti'fnSiH'M^W^^iSWHjlK:, ffiAttSAfA ah f^AS 
inWAA1tmw-#fl¥#ttWf?i&, AtiiA& L A?fi£fjW= 

TO, MiA“j71i” APjff 

A^itfPM° fife&fcijlfc, AinAt^f^TO^ftlAgo 

gATO^rag^AA;., Si+a-ft, &A$i£AAW, {SMAfil, UcAA# 

AAltilAAlHlg, MM££ijiBt, MfP^^AA0tM®AA4, 

» ■ 

IttfellliT. mt “SMmB” AA; TOM^ 

“BJfi'J” WAAAAAA, HjJt, Mfr “A®J” WAAAJIAAAilASiAA 

5ciR^^Bft=W. ; l^AA^^ , 'i&l?KjIlil : n-o ip-i^cA, 

tWniAl#®#, HJt#PJreA; —® 

A, btlmmt, J^MAAi-jfffM*il, SATOAMo {Mj&AA 

*KfSM£, 3&^i5i£iM!iWW;t®o ttlB. TOASA 
«WAA:S#, MTOAA, 

• B 

'fa^SfnilA^Mlil'IZ—T, A—AHjEAfrJI^itlfeAfrJI^tWAA# 
a&iiWil&o HA, AAM#AA#ilA§A = H S#HAiAA, AA 
^S51AW®#K»nAA^SM#A^Al'0]^#A^^o HAMWA^ 
1XMAA., IPA^n^fBUUjAR®? 

Ifc^HTOJA, Ife'fn^AA—AClMA “#IPi’\ 
“&£&” fP “«” WifrBf „ J^MStAWM, AA#5USfeWAA, HAA 
AA^ffeAAAA, A#AAWt?#i, JcAfclA, HAAfo; ip, ^f+JA^W 

cmm) m-ttm, ai^iam^aa, tom “nm” ip mmi 

AW? ^#AATO#AWAA, TOTO^AASU;AAAW^#, TOM“B 
JI” itklu^MWo EA^AAa'fn, JTO##AWAAMA0 tAWTOA® 
A—A HP, 3P#^Ao $l£q, MW «H 104 Mffi)) WHTOA 
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. mb, itmm -ot (Leonard 

* 

Meyer) (("h A*£KJIff^A M.X )> {Emotion and Meaning in 

Music ) +, (sgtiaftW) aasm “MX", iw, w 

(“'NSW. 

i«) ® 

W&, M&^A&£KJ--#AA, 

mk, s££i&>wj?r£2b mxmw&xmnmo a mm n 

m “MX” RrtB^#s^nw-jRiSX±#iuffiffl. mm, 

£fflW8j^£®M^WJS0r^WM-®g£WiSJite. Sinfnift^WXl 

$±, a @a, m&m&. 


“;AM±A#M£A#. SSt^WJSJWfcftJ.” ® 

M, jlfc^teW-'Mtil&flrft. MAAmiWAo SJA#A-ftA^W 
JS«^M^«JSWJSiti3&!U*, Ad-tfti&ft: ‘"SAfl-A? ”“'£AAM+ 
A? ” &%—'NQMWB, MtMVkWX • Saft&feftlS 

“ftm” MX-, &MVk 

IKJtiAftT * H (Thomas Mann) X^EJt&J&M'S.-k. 

“&&” MX-, &m= y h®mwB, MXinik 

ThTWM#A^ 0|®#. {0AUg$c#r£n> (miAA&^AAA MSt 

W “TO” 

RrtB^A'Efci^. a “ifi" ffiww “MX” z 

mx&x u M%m” mzMX, #*a “H” M«kM 

“Arma virumque cano” ZMX° "tMnlfPAItfljll 

mx> jmmMMXo K^A^nia#, mr^^xu. ^ 

(Whitehead) JTOffr “feMliASfclH'&fiXtl”, OTJ&A- 

S-iET: &WM#ri&£fi«iSWJS “TO”. (-ft# 

51) AfrA? ” flrftMUI^A, ‘M+AWAA IflifiT: ^fE 

JX 


>J^ 

7§> 


“**@’\ te^lt^iSfnlS “'SATft'A? ” 
“ft-AMf”; J&f&TflT: “tA” 
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(St “itr), 

±“ff-^-fe^:W”o m a um n 

m “MX” Gs^w^mnmmm^m^fn-, m^mm&n, 

WHinAsWMo 

ifS® “M”. “foM” m “MX” Si£±W#$:;tAS: 

@e*8(& 

j^mwm) “mi”, sjc# (SE^t^ts) “Ui&” w 


■A* 


“faS”. SR# (&OTWM) W “MX”, 

BP, Ji • m 

•i»iMiif^?EWiii, ^#aah^w»4a;tMWMo 

sa “um’\ “urn” m “MX” WmAA^AflyMM, mm ?mm 

ZittXZ^Wil* (AOTa 

A • Sxj-JISffiWS5ftM^1ftttfl«ia*nrfBMM^JiSLfi«l. && 43 AAW 

“mi” 78 AAWH^AH^, jAOT 43 AAWH^AtHWAA 
Itffi W Jg 0 /L¥^ BJ S W.) 

M. fJUMaSlIE^iiff, • MWIf o 3ft&, 

A)?®®rJ?r#%WaffiMWAfl£$A^f£ «AAtlW'M» ( 7%e 

Transfiguration of the Commonplace ) ^, Afti^AA T‘—A^fUS-fllAWS 

i£i$jil, 0 WA^lfc^fi^ASAW— > hSA#ffi,®A't:W“A^”(aboutness) 

® mmafc, WA “SST, *Dt 

M, m “AT” (about), SttAftftffi-tffiWjftJSC. 11 

^SIISST) ^dtfRlSW; 

MX, 

a” *P “AA” ^Jf, M^A^WA &AA • Us 

akm “M” “M” wimMAim saa 

aa£#&#Mt 6; Aa, MMAawa* a a, ^dtMitWA#^ 
AmaMjtb^^i&w^A+sAW'fifirrtWo r±^Mitr#^Afg], ma 

wa$faj'*a^^sis s * w-m a, m^Mxmfm&ft 

ttMteM, M&SJIiiMAi^WM3£A#Ao s»jtk, Ma# 
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mm, 

“m” ffie^fsj. imim, m 

m ^, iwjmm. 1 ® 

inid«nr wimsikMmnmw&z = meht % stt mm. w a m —® ^ 

*a-# rt pt^^ wim o 


(D. 3?;£ • $T^#$1 (Roger Scruton): «H^ il$?)) ( The Aes the tic Unders tanding ) A {(Mf'^» 
(Understanding Music) (London, 1983), H 78 jlu 

(2) . $liTO#r • Pn^ 1 ^ (Francis Hutcheson): «AT'ii- ( Inquiry Concerning 

Beauty , Order , Harmony , Design ), (Peter Kivy) ^ (The Hague, 1973), H 46 47, 

81 ^ 0 

(3) . * Mtl (Thomas Reid): «#£S,®T ■ (The Philosophical Works of Thomas Reid) 

Z, (Essays on the Intellectual Powers in Man) , ftt * '&^tlfH: (Sir 

William Hamilton) ^ (Edinburgh, 1895), l:504 o 

<D- I^± 0 

©. HU ■ (Arthur Schopenhauer): ((f^ ~k M Mft )) ( The World as Will and 

Representation ) , E. F. J. MU (E, F. J. Payne) # (Indian Hills, Colo., 1958), 1:257; 

(The World as Will and Idea) , R. B. Ufa ft ( R. B. Haldane) %\ 

--- 047 
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J. ## (J. Kemp) # (London, 1896) ,1:333. 

-^jKamp, -^Kempo -##&) 

®. 1:258, 259 0 

®. fs|±, 1: 263—264 o 
®. [r]±, 1: 256. 


. #JSL»# • *« (Peter Kivy) ( The Corded Shell .-Reflections 

on Musical Expression) (Princeton, N. J., 1980). 

®. ag® • ^®#T (Richard Kuhns): — (.Music as a Representational Art}, 

® j (British Journal of Aesthetics ) 3$ 18 JjJ (1978), H 122 ]H. 

©■US • E*jl® (Jacques Barzun): CWJRlEXt*^: (The Meaning of Meaning in 

Music.Berlioz Once More), ((ilr^b^flj)) (Musical Quarterly ) fj| 66 (1980), 3, 16 

W» 


®. |sl±, 3^ 12, 5, 3 W° 

•'ffij&flJ (George Berkeley): <#fj#r-S0#}&*#rfif|H#C5fti£> ( Three dialoguesbetween Hylas 
and Philonous) (lndia-napolis, Ind., 1954), 31 94 ]S. (SlHifcffig),, 

, tSSftS^ • (Kendall Walton). 

(Aristotle): Wife)) (Poetics , with the Tractatus Coislinianus, reconstruction 
of Poetics II, and the fragments of the On Poets') ,iff • (Richard Janko ) # 

(Indi-anapolis, Ind., 1987), i4l (48b). 

® (Leonard Meyer): « (Emotion and Meaning in Music) (Chicago, 

1956), H 35 Wo 

©. fsJ± Q 


®. W® ft (Arthur Danto): ( The Transfiguration of the Commonplace-. 

A Philosophy of Art) (Cambridge, Mass., 1981). 
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^ilAXt#(bfctfift) &®fP 

^^A^ASy; “AMiHift” 

A#« &ELt, 

A®ffl M iPrW'fe^r ° 'fl^> BP{$LltSy^AAlE^nS%^i :/ fi'A > Aife^PMiliiitPATi: 


frM#. 

i£^W£#faSW—H ^IfAAA# 

fcfc, flif^ii. KESJ^^-TWTM^A^-fBIWKSiJ: — 

jfif I ^lS|$!]#^lWf^tiiS.lS, —#^yEa 1 ^^^^f , t , iAto^t#-M#tBS.l5Zo 

fijst, i&i&S, 

ttfpj^ 1 ®^iyfmi# w#iBi . ft%VDWMWc.vswi 


rfiij'' J 


\T > 


-) ?r. 




*! 


JASS ! l#PJ#S i ®i> W— 

S—gsa, §£i£JAS!y#AA5f£n> 

^R, &=iPJ>®> WffiSo 

Slflftfl, ^iAS^PJt®^-= AA#fl^#f#ft> 'M 

*# A A31 Hi T SAM. SAit&JEAaTM^A-^ (AAitfeA W1S 
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5r^WMo *&±, = HA, 

El Wa, mm^} 

BP{E^*#AA&#M}ft, tliW— ft'^-friMtt^MM.o Sllfi'lffiHJi, 

mmm^^m^mmn, a-a-mjkwa- -#aa 

^SP “Stt” £Kji£^, “ A® iR” &&, 

IP##>yf, fSHI^-AA, ^IffHrJilApA, 

:fE'f£i 5 Rlii.A «MAAfe» (Dlscouse on Method) £AfU JA&MZkfflifc 

SSI^W. 

MAft BMMAA-^P*±, MA'feWAA- %m 

StfFtfc^tfc;, AA^^W#fpj§$]5A|Bjo W&£t& i&—Tic^AStJa 1 ^ 

,AIPA--A-A±fe®Ji?#AA° (ffcdia, £p 
?fJ M AyisNr , IP A All—A |r] 

teH£pAo) 

ftteTOi'RMt @ Aj£AW#!IA 

0*. M#!WII]#^AArA, 0#eti 

iAM3&, fifties, 

Ell Ai±, ®£±i£, ^^ATMDsStiai'&JAil, WMA^# 

M^tBAfKJo 

lM= «4tbAlJ» ( Critique ) At! A.4, 

^A^ b hAH: “IBWAIk. -^+ AiN^A^A^AAAAfftA^A; 

^IPl^rsAll^ffiM#, HA^P^IISAAilJftaitijj (AAA. 

»), &&in&0i]&Wi8!i%o’’®m%ffiffl&M, mi^f 
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m, ha:'' i mimmmiz hpA ifr u ;tiut, a a nmnm&p-mmp)m - 

Um, mwt&n, ftJtfc£4AIft^W, a 

“^jlzp” “tim^A 

cmim) ttt&o m 

s, £&ma$iaa, “ah^” p^, haa 

-wtsftti- amminm mo° 

“^JLZWiP” “IS4JL 

ZAP” aAAMMW&SPiEiiim aS 

MlifB^IS. St# “%M” «4>. anTtUM-#31iJt^'lirttH*^ 

-^M2§±£K]-#SA “*i 

iHllttAaMgfKJ^, ^fL^^Z^P^^MtmM^i^—p^A-oM ¥ 
M, P h A -#t)3JiJ»o A JA A# Atf* A A #*W- fi<j Jjiij m—W)‘\Z 1 - A A |W], 
mnmMM-P, -K*t (tfcAfift) 

—WM - & A A # fi'J A If- ffo M 'W—^s tft A a A A J L 

aAlP^^S+a^lirt^; awSft&aM^W 

#^W3tAA^AW##^-#fHj0ni&lo aWflSrfft “A«S%”. 

-*f«tife, 'fmmtiiimffiA; ai^^a 

TO^-ATOMiS, Ai^A'»±«ASAtii 

*$3 a aA*«i, &#iA£pH 

it###, Aa^Ait5^> JSS&. tSlb-t, tE.-M\ aa^aa is nt&m 

HA#«^AWiASL*0<]^f'jn n n o mm a 

“ PtU%.¥PZA¥PMf&” 

ma^aia-#ai^ma-aas^» m%, smm 

N£Kj, «AM, fMttiiJIMfW, AMInlWo {l^aiAA, A« 
AAiAMmAAift, min, AMAA 

®\&ytmm%iWL, *i-Aiw n 


HA;A 18 20 


osi 


a 


£6 ^ &: 





m #“M .emM” mw, mnnm 

trAwm, mnmw^ko 

Aiif.'frJtfclwo (Cherchez le theme) Eft^JT^PS 


^&&iyf— > NSM&®H'N fWSfcM&'t 1 —##fSfcJiiyf±j®WSA. W 
utawtii^T, ha'S&h 1 “ftpi$” 


AE 


./K “ 


ft fate# , 

S±MA. fWgT&KffeAifcW 

iifc#^o 


sp, 16 #jA'&a^^Am-a 

7 #S> ricercare, “^ 5 jt”° 3 M])AiAWI^!j'K) 7 ' 

£7#M 

Mo <B£*JBifc, *7#J5#M. ® 

#W “«&” M&ASfP'S; “±®” Jiff**; ^cMIS 

“MtB” ±JKB£tm “iSftltti" “^JA” CsE “iAAj”A . 

wit, mm$m-m\k%, 

JR#. Site, ® 

N^o injfcm*, £S*Mft«T. 

ffl. iP4, MvAffi® 

■{BrSlDo 

JtAX (l) j#K> £ 

ELt, 0 M^AA^nAJA^OTiP 

iLTOWo AA*t “±SA “»’\ “iftA” 

AAiP#A/7^AnA^^iP^*®#WAm^^o 

mx ( 2 ) SiJ#fgMAA 7 o — 
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20 tSIJt*?*l»I 





mx-m-mmum, 

WcMW%. HOTBiM. 

WllllMT. S«ifc£-|eW, HI*. ##£&&&% 

im (3) s= m%, 

(Ta#js$&®w£j5c*: a p 

^5—^-ifeiiA, #^flo") 

WEA'RJE, EJM. ^nTA»f 

(Tchaikovsky) W (i*Jlfl!lf^ffif> (Francesca da Rimini) 'I'lWf 

ssifi^aiKiiia# wii±xi#. a ti» wif (a^'Biif) 

-A'fni^ B i>t c t , WfilJW'S;W / fi'f s I##W “M^^f-” ( Greensleeves)o [75] IP 

EUs 1 ^. M-i.-^Ej!li!K^sE#^ffi'@f#E^Fifi. (Frescobaldi) 

OTMW. 

IHX(4) SMTHS^, MT— JfrKMiE,#E-MM. £ li£nE 

MM. S#— 

“Sift-f&Wffl® (HSRH:#) ±7*feW^—^ 
RSUfrE. ig$ga*S«!ffJ4. 
mp, fM. 


WMo ¥M, spM^jym E 

W'ftkflthiiPB. ^fft/^E^T^^AMEMlSPE 

in*tei±#Ti£-*. ftlMMEBE ME* 

(Arthur Grumiaux) {X 
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#fjS:tJfl|i*IS#fl^ 




tew, &#mg^ 

9 9 9 9 9 9 

i3BSW&£RtM? Izl fcfr^TSf 

ft-A? {B£PSW^1ttft° 3PA, a 

• * 

SJIrH^h £TOMMJi!iJA^Tll° 

mi (5) #i£#wja&4 , #j££JtEs^rajsi: 

teStS$> bn^&mM 

mttifc&ifcM&z.M mmn,n$kWc&x&& ® mi m m itt* w w w 

IPAi^f^ISST^M&tl. SSSST^IP^ 

HiX (6) M«, IfWI. 

^DfU'KlA/PS : ffW^i@i^i&4 , ^il4fl < Ji 1 t^—^'M#I7- S^teMA^i-feSf^lM] 


0rWMWJ£Jtfe&M. WitM: — 

9 9 

#ij. 3P^igi&3ir_h£#W®ieilo {fiS^E 

9 9 9 

WXifit rT ft^te 
iio a ; &iti(;f]^##'fe'(n^P'f 5 r#s | J®^= 

PB^O 

ms—T, ffitiftist. * 

8t£7fMn&&to±@®AW&±Jg&M£fMn^i0toi&:frffiA. -tests 

* • * 

lJfc, iP^lifl^TOMT^iiLteSo'lg^nSIP^tt^. ft (Telemann) 

mn, mk±mtan 

9 9 

% a mn±—*Q’ rxftia. 
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20iB:gEH# ; f.§# fe £*@& 



ffgHMIfflKIKIf iR^J . §!t#ifc£;^±®£fir ffi 
fjiaAKj^-^-Bp—-4 s 


®w^: 4 pa^p^04w*a^ ; *im\ 

tft®-*o”sSc#^m, u mmx^mt.mitAmr^ur^mmA, aaw i 
MA^mm^m-^mmth Am, sswitsiT, wmas-# 

A* WiltfW .^—'h AtP®^ ft—ti^tenu.” ^SiM3!AsX&, 

pm, h fimwte^Pi— Tmimmm^ 

SMft-, AftM£P“ft] 

lit “am” Ainayiii & 

tft; M, A TJSf^, A!]i!'II|-t^« 


1=1 


ft't 1 ® ^£p A H$MP^ 


> rgjr 


fftsiwa, iwnnm^ftiHi (i) tmAmi 

Ant* mm, m^AA^mMM “^m^mAm^.tmmA” viffMWiiii 

iikw#*MMo MiakBTw^m±^ 1 +,awA'A. maxn^mm!Ao m 

s£p*±m^, mwAAmm^A 
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M % B. % B # & ttl ft & JS # 



m^fikmmriY^ ” m^ma^ie]#: “^a»£ram±i$±a® 

m M'SW “AH’% “^—±SS” M “#J!§F 

gg#, 

$tik%, itefSXAt£yi£pAl!!li£lEl, 1SXA:&jft:S:a3W^n[«lffi = c^$(, 

“SSb”. aAa#£n, fMA^Wift^Iflto) £pj||# 

4*#XAfflWJTffiTWUNMRiJRiiA3£DI^ffi^^msy^^, “f£ 

AlffiillWA7§JF:X$JlJPAffliJnlll§lT[Hl7l€&tl3|yRP:5A WAJLAI^l, ^‘18 
<PE$P ^ o ” $pJpi'f^iA.X aP£ StlAi^i&ii A AM , 

3P^.fcita^M0f “l/fll” £Kjf*iM; M#iAX'BAW, jElltMS 

#o {MJltNII^EA, «‘gA^tl|tj]ft)> A# 

a imm iifeMt*fi[t«i*s 

SdAiGHA^I^X 'fi^y/f#^l3i4 , ±l7i 

hJSI. 

ffi^afc^lic'inffii^^iA (2), il^E'^MAtti, H#AA 

^nTt^AiEAMAtl? Xy+AMTOPjtfcAAX 
^AAiTjSA, W AatfJSA^,H;Afi«/r A A, mnt A A U A 1 % A i[J X A 

a^^Pitk.'fB^aM^fftftTMWS^tfP^P^A.^h^WTEiRo 
Aii, itga#AJf£n, 

to a. ®sa®jtoba» 


“AIWJ” MS£A3I^SiffiJtJIft 

TO, MmgBA^P^^MfyTM^, &# 
A^TOAM^fiAA^iifiWMo ®#, BPM>TOJStoJS.#, WW 
Wii^5§TOA#j&Mij, TOa— mm, am^to 

(M'S) Hi? AMMi&Ma^lfTO, 

itatom “ a ”o 

#5fc, ftMfftfATA: 
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-^tfc^MilH£&7ftM®a7SJ§¥o lg«+7A 

— amm -Ps^mms y-fe. %m, ma^s 
»ifs#iw/j'M; mhk*k$m%i&miE&mm-, £phaa«, 

mEmi&> #&, s%aEftit#^iSii= 'MA^mA«w&f+t£ 

A, BP, 7^AM 

--tfeiAA*-SP#fl«JiJ£i£, WJMf, i?#AAt£M^70^B^it!i 

WAA;>?7tMM#o AClAMA7im#lP#AS% ; A7JKflSMA° 
fi*^^S#nTI6^SIJ£Ait^PJiH:A±oii^:SBIfftRr^W 
WTW&®: «#AA»ba ‘AA’ BtW^iRlfe®^ 


MfflWAAma, 


o 


. I'g- n M A A» 




iyfMflER-wmiK«#PtjN^, mm^mp^n^o m ■&%&&& 
AMBA^WAAW^MAialiWWmiKSASAA^^iS, a7MCT 

aiyf±*nr^, A&, ^#aa« 

n/f “J/i A” tftmnT^iBA#®#WAWWA^ASASlH]*, a^pj m&'MR 
n^Mo M^M^lATH^AA^ABJWW: 
r—#SMJ@5Waife. ftMIft. AA, AWHASA^M®^ 

A, —AMWPJ3S®#. 

m • • • * • • 

BP, (lAA®AArt#)o ftWWJfA 

*Mf|«, HMM, tel&tift. 

MAAA^^M “j/i5” itf, W^WW7tLS%W7, M^glaAfct 

IKi'iJWiAffiAAA, MJi;ll»f “AA” A# 7 A 

mA^tAA^WAitAW^iAW®#, iPM^M 
iRMJB% (^3*) ®tMOTS^-= A^SA{t*#AAiA#^WAtKM 
iitAiSAfft A 1 S H Jr A, ^f]SW@®M]W®%, ^AAl A'/A A UfAjAAAJ mi 3 \ 
W, AArt#7. 

T, ^iAAfflnT W.WA^vABA Hg*^ Afflfi 1 ®% W ® 
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tt*:tS#S65ffSf 



3£(KlJS=f. m g0t, ^SAfl^AA®^ 

f£!U#IFr. A 

^ (Mfer^WtO ANlA^iRiiJA®;#; tStnjftfMfflAMI 
iRCKJ®^, AAAXA®AAjA;i.Ho £p^AflA®&I n l :l A&#|x A> ItfAfltAA^ 
(2) 0fffFfiJ„ 

*M; #J.-2£-A#$;lM!lA- 


“ ( a \MUMi¥trk”2.imVl, fahkMT A^fcAW e TO 




7E 


Aj-tAHJt, 


Kl&®^—#attW2A^A, AteMMA iKH * WMMfflifco 

“ittK” Ittj^feTORtAKM; W'SinnJ'B^? 
IWa- M4^AttTOA3SWWAA “fK” fP “jtr WAAAffiAsf# 
A]4i£ / ftiiIPAS^IA-tAClE 
*i&m.3\, A “15” AffiiltBSMW^ATO, AHA 

clK?8l^4o ^njfJ^W)^}^ ; fTlK®iS ; ff^AWJ^A j §-^ ; K)@±^, A 
&£MScfKlM. 

*TO£A£®##, ng^fM^a, i!#*#* M-fHJ#, *£;*&*& Art 

AAPii'g'- ta i8Mfiti^^A^ja, H A^> -AAAS&, TO 

TO^c£PiR, S^lftSgftng? “iMfrA” ng? 

i±AfH0AM—T, ftPK^&A^ 

^®&#Mj^#TO—(monad) Ij|-#tf^; TOAStA 

mn ® a a#- ,h ■ a n a mis a <, 

fflWWAA#JEt—T#i5( (3) <M#MftJ#^0#H?» M3 

^TO^AA&^lgAfSA, “ffi^AMIPAA 
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30 MAinwm^wrm 

MATOlO^IiJ«o m 

tfe, m^t is cmi i mm 2 )= 

m, am^^^lh^# “mjf” ± 

(M) mtA, a#4i^au±i^0Sffi6<)M 

imi, mm^^m^a, fan 

&^mwm&J&nini!i.m%ffim, £“A^-Mmfit”A“)IJF”oa JA 

7Ki#. M^mwmsrkmm^mmmkn, 


ffii 1- * 'f^UnT • ^rTASt®(P eter Ilyich Tchaikovsky): «MA)B 

tf']$\j '\P]$f 1^)) (Francesca da Rimini) (Op. 32)„ 


Andante cantabile non troppo 


Clarinet in A 


P cantabile 


V 


^P=b2j=^p*- 

N „ r > r : - 

*-: 

ftr ^ f 1 

^ -•—■ = * 9 — 

--!--— 


pm 


f 



M 2. #Vn • (Georg Friedrich Handel): <(^J-^:®fn 

B /^ijf ffi)) (Sonata in BMinor for Flute and Continuo ) 

(Op. 1, No. 9) 0 


Andante 






Sa 



55a! 

Ssjs 


5=- 
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2£ H ifc: 


m 
















*4tAA^f&A£^w®AiP#ra «m*/aw 
##PKA####WA^ft^iSW&A£#<, £&— *±/LA Jcm&m. is 

raw, 

ifcnsm£\ ug, im%&wn% 


ZWm 30 Am&®^W*R»ifc= 

^W,S^-@t±i^W^f0]o “MA” BE? 

H aClMifift, A^A“£i$iA” 

{BUM^, #ij£p, nir&fP^llgipfW 
^WA'fnraF l ilWWffi^#^nif^^W^^)W^I^M^l^, WA 
U£. k B?|^;W^fiJMiiAWM”; MAil, 

“MraMWW3P##95W«§^WAW#tE” ; M»AA, * 
WitfeS-)^'g^0A “TiBAAAW^AA^ WMI&’’° 

WA^fiLMT ^Am^mUs ,®##iJttW-®liffi. “«WAM 
S”SAMSWfrAnT,S#W®iJfilE? MAfimA-AMMitiJ^ A 

$> aam, aft-^Rrraw-s, *nt 

^frAM»W-®Affil?ScA-A[ftiJfo MM, $nS*A 
£ra-A®imA ^M;tiKM£p E, IP® 

mmiE&MikttR <«IB-*»j$j!EgteMJSj£) 1n®R*k, XRfammiJE 

rastw#. 

A$$, rantl^Mo -Aft^nTtgA^iAtAA, HA'BWMftlAJt 

■swsiAtt, #&Ai\m^RmmM7tmnjjfcn° m%, OTii^ffi&frW^ 

»( t3— 


$j£p, “Ah, vous dirais-je, Maman” ( [r] 

ftH) (K265), Sff^W “P3®” W 


<s & sal w *h o <a m m jt—Ati a ® #**$. w ® iji— 

—MSffiifc—■ S], — A^W® AM A'&ffigS H AA&Jt 
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IP. 


■a. 




e^M/SL&xlftlJilo $ciA.A> * ^(Glen Gould) IP] SlMtWP 

UK (4) 

m, Mm-%rg*mn 

a*fe #■ W > * +Wff* 4 ^ & M # M ? 

ll»i j*|g*jg 14 U^ii, “-#^WSafe, in- 

sE#—'MMsfcWlSW (E^JAr^MW )> £P^ffiAJI#K 

tHMJSW, 

ittM¥4- &§A, IStll. 


^ “WM#”, 3PA£Mi#4€, 'tTfc^lbW#^ “HftJ”. E-'f'SAA 
*#1fHfc&fi»£. XtAWifc#*i&. AKA&te: 


E3 (( 

Cr 

H - ^IbtmAAA^ieW 

^ik%, wMiun, 

Eiulfc. AiiWJTAiH't, “itW” 


A 

HA«£MA. SttlMA»#MlM'J 


AW, 


, A 


Cu-^i 




t*PM_tltt»o Hifcb, SM£lftG&±W#JSiSit!i&HiM— 

A, MAAsEA^lBlftAAo 

ftffilg, AlflAWA A4kA±, rfoMAM 

MW AS3t?#)fcK> tPSJK^^R> K^P^^#liy5Eo • #r$IM (Isaac 

Stern) nTfgtfcM^ISIg • + W H&fc 

«N A'MAW» “W«”. P4# 
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aja * , & w+5K# 

raffl-lAAil, A 

MMAtt, a mixxmm 

''NKAfUM-fft.^ig (A'AA'FAMtb), ^IxFaBA 

• • • 

“Rfi'ffli” A4l]iAAI£^lW?wAI^^I8K!ifWM'MMA'|5]o A/ASiA 

A ft Ittt n|n) A ft M li^i^ m Itt o 

s*s. mzmn&MMMLo m saotmaw, 

AA, “BPEtt” MMAWTOttTO#. M 

—ammaw, maaa^i«a#mw* 

♦ m 

#o AAMT#7#¥H# 

aammwaam 

M-H3M£pjH:, HTOW^P&T; 7fri?AMA° eBA# (sEM£) 

* pg w js# a^sm/b tB w— ah^p &, h * 

n, 

AAA-T, (4) IBAJlfBAAift, MM7AAMM 

^mz, nm^tmUo asm, a^ta, %-& 

WM^PAtmss#Apifii$yM#iuA / ±o mxxmamx^ih^mx^ 

mA%, 

AJ, MM—#it. 7ii, 

AAfnA^MMAMMWW^MlLi, ^A^WJiJiMiAM^It^A 
AfFil'A, 

MM#; AMWiAA'lSTOfio -A^A#±A-nrt&MMM, WMA 
«#Mo mAA#Miifc 0 iAt, SA^MWA^AA, AMH&A 


0. 

AE 
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20 # *5 If # 


£ ¥ £ ^ i* & 





» • 

tto A77£ASWAMi£TO 

#£K#. fiMA®, gETOUteAWAS, I^^4A'tn^o 

nimim (5), mto^aw. 

^SAN@«jf«o TO, 


Jiff, 


jfc*¥#£J5BMT5#&PJA>e. AffMt£#ift> “®E” (®W& 

-TOA6-##£) *#, il»f, #*ra#Wife^ra±TO, SAM 

±^&AM°Aff-A? AClJS&iftfW ft?f^SIH»mitl»lMf^A^ 
m, teTOAs^TOA^rosAPA jh^jto Aft±ws$M'^AW 

<&¥#., MittBM, WA0^SN«SAM«gSTO7-TOAWMA 
WTAo A7K®0, aClA^ffcA^TOTOA^Mo 

iA£-AffiA$, frm#ffi§SSA)®§£S&±«^$> Sav^^AA 

^fiKAluM, ftSEife^luffiffl^AAft—##&W^J8fi#3P#W£0& 
7r£° £nA»WA 

^MWMWs1ATOWMA, 
(SA$S3A£S#iAA)o 

@ «fflAW0lfi, Scft|c±$@5MMA 

MMiMftZ®:*. —A*, ifSoft 

fiJfcRBl?-SJffNaS#MW1tt£^> Me^^S^Ittft, Ifcff] 


AiSM^WTM, ^ASAMS^‘fSlft'f#fflA7li?^MA.> 
SSa^fflWlE«S#MMi7o|!c#M®7)i3^AW^«vS^ 
£pfaf££j£A±feaS±S#M5u/&, #PMA#Ai^R!mfflA» MWA-S 

w a im n zm^x^mwMmmMx as, MTOHiTOs#^ 

. mmm, s^ak^aa 


«ws#-aaaws#, bp, -jm u m& 

tU.” M 




Ml 


- > hwa#j.w«awfnia. *t itbis » to, a^aii^TOPAi 

HA,A#J<±^5#$cPJIMSt, M^HWtSiSMo 

SM0fA ft A W&- i'n]g 


5JWrn|Sf^ttiT®MW*¥#, ^^W^nnTtgfc^aPA^/Mo ^±, 

&Mjsmttm*‘&ifmm£mx (5) m mss^ mm\k 

D. G. C. gyumft (D. G. C. MacNabb) #tMATOW (Hume) IP 

mn, «Attr&» *pji- mm mm fww 

)Sfc£3feS®frflj&. ®*m 

m* HitmBM±&, 

HeB^MfF^T—^W^Wo TO, $sAv££WTO 

, mmmmn gg&si mm^m^m Ammmm wtf 

ffio Hitt;, ?JcAft#’iI- #, Jtl 

toRfaia 

jfctt, #ifcBI£®MgJ7S° 

Wifeik (Scylla) Wl$}, 

wft##A##^iup, niA®&& m# m& a m . 

a Av£*m#T if WilM tk ; W PS ftj A £M IBJH& ftj W “ ffi 

”, H TO, Aitt, 

ia— “^%mm”, ^P7±, a# iato$j, s,#m^w 

£ ttjmm B^ntb ps & o 
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®. (Immanuel Kant): {Critique of Aesthetic Judgement), • A 

(James Creed Meredith) Ip (Oxford, 1911), II 89 l^U 
®. %mifc - MlS-BJ3E (Franz Niemetschek): {Life of Mozart), (Helen 

Mautner) ip (London, 1956) , H 13 JaU 

(3). (Andrew Clements) (Riccardo Chailly) 

(Cleveland Orchestra) 

®.Jtffi* <<1«A»J>>, H66 5A 

«flfc£J» ^“/K?Fn^HJK2.fBimiiPrftgW^f0C$- AAlfc, (John 

Neubauer): *f 18 {The Emancipation of Music from 

Language: Departure from Mimesis in Eighteenth-Century Aesthetics) (New Haven, Conn,, 1986), 
% 13 Ao 

©. D. G. C, ft (D.G.C. MacNabb): (David Hume: His Theory of 

Knowledge and Morality) (Hamden, Conn., 1966), Wt 19 JtU 
©.AH- #11: «A1£i£» {A Treatise of Human Nature), L. A. g&tfc— fcfc& (L. A. Selby-Bigge) 
m (Oxford, 1955), % 1—7 M (IHI!-#JI 1 A); «AJ1 • #i!i£AttA31» {DavidHume on 
Human Nature and the Understanding) 2M 2 A, (An Inquiry Concerning Human 

Understanding ), (Antony Fiew) ^ (New York, 1962), H 33 37 ° 


* JR # ift W # * 
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H 



93 



A<t ip-&£nfa|g«? 


@AMM, X P^? ” S#S<]|'n]M|5]ltr#i(M^ 

Alfti6^, IWJMMM, 

-fE-fnl—^ tj; ^g^|J o 

HAAflT^llrAA, J^Mf§^A^tl: B i$JmA±3l5ift, 

Afn^E^p^&tltfJJlTXf3IA$±g, £p^ 
»T Wffi-elif . 

SM, ftnrtB^NiSW^W “MM.” iSft-'NBAWIfiHi, H ffliia^f 

2A^Ao SnTtl^fa, IS?a*¥ffeli (Goethe) $J «#±|t» (Faust) HI§? & 
##aJ¥Ji!lJ!/K (Raphael) (School of Athens) MJ? f£A—# 

#£0gtoifcig, ® **¥#": 'B£^fAi$4WM, M # 


'S^AAfr^fP^i5[StJ^S4o BA^niAA, 

“M 3 ®” *«r, MlcJ®, Mi>-®^iO-tfegg 

JrWS#W “JLSC”, JIM#^^ff|5initb= 

te¥ili*&m.&ik%&-%mtti%W*£.&ffiMmfa&}2;$iKArtofFugue) 


^ “A^ 1 ” IKM, # 

^ffci&fiWRISJUr^c#!“AA” 

^itSo (M^faftJ) E^M 

M^7$¥$j^iSlASMA'5£ “A^f” £g:9fti$I&. $cA#^;&^A#± 

4o SMftutL #,^i 

#l£ATO£I^MMMii, iAAW^If^ 

“^irfliit" xl^n/fAA^W^#^, BPTE'/fA'* “h 1 

#&”• »aaw®«o M£*w a# iMttw # , e^ 
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(( 


” s^NSWfSftt.^^:. #±AW$§A 

M&SI&ttMSfeS. Hitfc, &t, A^AtBA 

#f£Aff]nrt&ftK3j “ H^IW’ w “rtft" ♦#= ipa, aj&—fr^^ra 

^PBtf§]o HAfcdnTt^M- i* A$6 MIAjIP AlArfrlff - }£$lfl : *f£5&&4feM 
f/jAU^fi 1 ., a A A ® iH £p ^ £& A ^ affill A A f#a AB' ffti ^ AIJ L ®J lil A a a I 0 J A 
g^Aly, MA^XajSKflUi'J, E^afl?^. ^8. ME^As 1 ^ 
ia^bkW^A^bo jg@Jt, 'SttA'&WBSA tw 

AftAffllft? &AASAS. ^#£M—*'£iU1 

^fr^^ns!, ifeiAsTWaM, Ep®ijEfeli&^SiAls? : Affi^S#Kl 

NS^iSS. 

^hs#> 

JijCM- : #‘ltr1^fi < ]#^o fli^pjlfc; WAaftfAiSII. A 

fflji, trft, 

^w^MM^pai'H], Ep«ij*»ffl5i£giM^“0W w sm 

W3P®^^&tiiffl W/jfcSA M. 

^Anf* {0^'£iP^@^ : S, / fl]^i3’ J H 

■IftMMM’ —# “ @$T &M’ s^lnn^ 

fkjAXfft i£#fft §£8ixJSroAlk—I hW= AfeAAiA^ 
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“MM^ft” H^M^af^#—f+f/ifjjij, IP, 
ai±i^^ttt$!l, HA “MMM 

on” t±M, Jg-g 

M&, 3%, ^Hjf#, , ^BffiWiSMA^FMT 

i?^AfS^W^#ffl|PA#M^o friTOA^Ai- 

i£$i> if TkWM'M&Rl -^! i lic;nJ^I3:^A4J'A±[W]0fX^#n/f 


ftltf#lfttt®NA&AA—#<> 

$ciAA, “$iM—M” m, M&Wfcfrf£tiJii > hgSt& 

AA^S#;®^, j£^PA ; M|n]A^f]WA^/A^AS;'fnft'SWSI?4AA^a 
#$L£H¥, fi^&WAfyA^^feAffiFTifb^liMAo I PA, -fiAP^M, 

“#aif^n H p^? ” iU^: 

m AIP»t/, ^maM^fTififflWlls&o 

IP A, ifeBtMl^-TM, 
3IP®j^T^*jHa«fW^WAMM^fnW^iPAPA^:0f, 

WliM 9 . AifcJFsiFit'f^^T^, if—^ig.fFaifei?, ^IP®^ “ H^aifc” 
$J “Mrk” —i^ii'W£ffl$jAAAffl*iW>§:, Wift'BMi^m-^Mi^f^^M 

®fijg±, “aifc” ^FiX 

frjfi', $|£p, jaffWii^AI/rjil^PWW^ 

aifcfSA'F^ “Mfo”', Ml 

fffi&fflU ($;—*Affi) ® 

Sic IP^KSf^ffiA‘4kAi§-MifeH 1 iRS < ]A-&fHfifciA t? 

A^tFAff “ ” &AliOM#^[I] ; g : &tJi'fc$g, 


i^ 


M ef A i&fr iE fit M rT ft (ft #§ fell 
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wmMMJikn&im i. &f+±& 

^M, AA»it, ta^taAIt- 
M? «AA#g “HI”, tkmm^ 

ff^no 1 ^? Jttfct£ffia'£ n 3? 

a mmmMhknmm^-, jar^. 

^4kWM£iJMM«#o SaiSil 


* ■ 

f£j„ Sji^A^£#4 , Wi&^IKA , ^'n. ^IIIlljtt.-tfeiS^/^ijE^TiP^i^&o 
IffilSM \>\— ftfR« ift A AAAs^SJtf Mffi A##—1"^ iR N @. 
4§MMM4£ftfclftSAWAAI^S£RJft^f^^A° MM, SP^^fnSt 


MM.&R (Hilt) Rl^WaBTJ-^lafflMJtiP. &*— 

mm&° ^j^aMwa^w, m&®$®a.> Afnns&# 

m»ffrik3 .J Mj® U R®UikM ft ^i£P *f& M $£ H f P 9TTOiii'J to 4SS * 

—IB'S:. 

/Si^iftBStoJal. '#ia5h'3i£SiD't/r> 3W3Li£^P:fr#T 

toi£A-ttoy@a; ^Ifffe'Hifzsi^Al^ifcli^l^f'toiS: - 
#0 “Site” —N. 4 ^$kA 4 if^— 

^JB^to^WnTt^lll 5tt®(^&±i@Wifc + to±@##T. SPft^tlf 

A^I^^$3toiiE^i;4Hiii° AiAA> ^A'fllMiAjia-'ftSt 

r&o iJU&S&toMttXt&toft&ttMM—ftEra. MM 
Wiiwra. M^. ffii±#iRiURS'J, tEffc%H %PiRaRS 

Afa]w—#@c^o (ttM) 


tT' >■ 
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MM, 


M. 




#flp®®In*; Hitt;, ^E/ft^Spn- 

^tMRSJ—# ffl2£Kjf£ng : ffc'M.MMIRB&MMffiW-nft', AIk^S^JW^/LA 
$#fiBIfAffilft£PiR, M, 

Wiiif ahhh, Milt, ^E&AiAgA, ^ 7 ; 

inwamsstiii, H^it^AAiAfijiTtiA©, 

WBSfK; I5&M, KA, tJSA, /t^Mffi^a^i^jj^AM 

«A. 

M> IE£P3£lE£m6OT#, 

tbij, ?f : iiit*:^H 1 ^ i 5a^H : ^S®+lAWiS, 3I#AAASISiiiiJ&AAiT 


<ie? siiitt*. u&, i&M&&&}mi#%±&Fffitisi&}, 

-tfe +S A ^ nT Ik ^7# Bfif ^Kj „ 

#A#A/ftmiftiim.> EH Hilt, Mt!W7-A®^'£W®ffl§o JEZmW=£ 

AAM:&7®AMM7^AW^MlftAAA^A—ai^Ai^AMlAtA 
^WAo^nBE^^H^R^AAlK^fflMBE^SlJ&ISs'AMAWAo Hitt;, 

“^AA^JA D fp&±, WJiM, A 5Fpgg±JF$&, 

AAiHAMfi, H^A^M 7f’”, ®^c# “AP7±7lA£nStl^iy§; 
bTIk^iA^ d AiJA D^, A AHA A AHA E AHA e AHA P$ c AHA g 
:£HA cAHIWA.FAHf 1 tMTOl, SPMWWMD^-MJIff&AAIHS 

ghpss£> niy/LATr A<?ti 

STOA^SIUAH, i££p^ii. i&HA 85#, A®, WAa3*AJi^A±&l 

(ffliP AHHW#PA; U&m&Mffi A mW WAM#. 

• • 

SMTHsEJS “AM” MA “MSI”, HA#tt:A 


SCOT'Sjf&, laiftl; 

m, (3£M, #spAA 
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255H£fflttf^ 'iM#, tU&'il'33M*&—iH®. HH S^MTmnWifc^A 
gfrt#fcfifc3fciftS^». ft##»J#raTOWttifc&-i&£. Stir, fttf] 
^iaTS^Mtift, ^ilWJ-lE'S&ft—ii. &^#f§ftjfctttJ?rifcifcftJ. BPfsiA 

urn (i) ^Rf&fi^ftmMmm^-, %%&&&.&& 


ism£waav£$i£ 

#jfc, Afi^JU Sfe©«#AA, {SM# 

it, mnu#3c&MM^%° hupm 

HAAtS; #i#,ii, "e /kftX’M.^jii A3ft?WAo Hjik'f^^lAZlJii^^'MWo 

#iA (2) “SA” MAMAMAM 

A^#tA^A^]AW£° fiftlsA W^^iliirAiJlI^AAAr^^llft^HP^h AHA 
IDM«*KS#I> *BSU ItffiK. &W. MftMAiAfrWHA^A 
ftSMEMiyf#. “i£vA”= 

i£laM&-#, £Mi&SM*IEfjit= 

<BJt W£teA3B4 

AMtfc; 

a A^AMfrftinras 

— £_t, Ait, 

g:j§i£ * 'SJrfO^ (Eduard Hanslick) MO I HAMA A It A’’ (arabesque) 


waa= faw&i “Apsjmaa 

llWfJI. tftlAtfi-.fttf] 


to. ftintesra^J+^TM *&aa;&— ni^.”® 

a^^Piik. &&&£&&&— ^MlE£iA 
ftypMASfiAf AAtfM HAJA- *AMS±ift, tnHSflff—: 
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&£ ^ ift ffc 3& Ift W ^ ® ^ 




MIP#^0 MWAAkkJJl&^rtf} ((^3l3£R|hI®» ^^i^^RjftB^_g.ii^[fjgij 

w^#o mwmtww, & 

A^i£;«l4Aj«tlAS^#]o JAiMigT&MMWtfl^AAWiAM, Tra# ATTJII? 

#A (0]ft) 

#iX (3) f§-@$: A£nAS?Io 2A—£2^JItB 


X'J^$/t/* : A||‘^, [ 103 ] £PiRfKj±i-|£^ ; fj?^/ft 


JA 


W^Ao iiii77rB7f!^#nitb, ^\U^i&MM1]\\'M 0(tA 

B^T'W BBM ) SAA^tfWi'J# A# ft flti®fti M fttt^f^rM. 

3P*®?iaw#m. SitkW^fi<]ivf#±iJpTa^ip^iiTj^i: 0 

HiA (4) fl|&, 'Sa^^if5!jS§x, 

W&&VA&AAffi^fg WT A A BJ M M ^ij A o 

fammatt&m, mmmmj^ifA, 

s7n, ^^4-A^tlo (Wagner), 3&{itiA7ll:ft#Al3 

AMfBlffi^, (Bryan Magee) f^tB, LB7Affli&TA 

A%, m^-mm, ® mAAA^^mAmitA^nmo 
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20 


■ffi: g» ffi 


* * £ « * i? 


& 



AAAM#, MA±i£t##l®AffliU 1M1WA 

Al^A, RW±^Wg^MP®WAtto A^i3£A-f+M 

Wfilfe. -M#fPtyf-#o fitSAiHAM 

^AEAM*iiiH¥^2§, *»—{b.^A 
fit^A^, KAMtBA WKSfeffi&sR#¥#WAj£MiL. §fc|f]S#»f. 
Ml-^MAliMMMAA, ^#mAHRMMiE£M#. 
fKlWA^in^aiSWo AM#&li##ftJ5WMS#AMMimMg 

g@AI#. Ail, ^A^ffl'sipAii^W^a^AffiAAA^o A 

d£*Jl, C4H#” IPW W-?AtHfeAMAWiiH0JM## “a$T #A, 
^mW pTitA£A£ni«mffl» M A® A® i£# A. 

wma, 4 tHS±, a^AMTO*, #m#W#§fSi£#, £P#M“*t 

iol -feilJ^ffliliH^, MAM^A-siAMAS* 

W'a, MiS, #AMsi§W2A, *rt^Wl»MfB®fl!liAf, 

Hite, ®M#MBt&®J£«®AA^, MAAMilM3£iio 

mx ( 5 ) 

ASA, St-Sfif^t^fStMISWAK. # 
£iJAAS#ffi B Jr#M##^aj&? ; SfikAM#^a$iU7 1 i ; #^AgSAA# 
SJ&^#M©c^, 4P##ll^M#J^MMf^ASAi$^.> Hjtbipa^ 
^j^H^nT'faicW^pTfa, MA#M#Aa^&—*&i£A 

A^A^o 

S^'KMf^T-WfiXW^" il^A# 
ftt^#lMIMi; P/fPlA^#, 

mmn, mnnmmif&mi 
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m W «: 





WAIfP#BWfl^i&H;^^^±Ai£#W BA AMtfc®^i¥i£iCB7 

0ri&WIP^, HMnX(sU#AAAAAnJ 

BAmiA m‘MMM^^ p# 

^\nrn.it jS ^ w„ c ^n a #am 0 —-&m a fr w & 

HciAAfMnMMft ,»&WJfcWlt&ARri!B£f &m EH ®AAWAAjt 
^SP^WA^Tp^EAil^AA^±, 'tAfftTEIPfi, 

<BS*PW0rE#J. A$sAA®j£'tlWTiA.±iA ^#AA 

KijIIl^ffi, A^A±#M, MM^AWtSAA 

MA^WMWAAASA\ MM% P/AMABA 
&#®®hA^Wb|Ao IP4., ^p^M^ffiAf+t^A, AI&AA^^W 

m±$, a^Ktit. hkw&^wmtmmMx±mt, *&£« 

Wo 


vti^ » 


MiiM-IP, <t(ASA>Pf-Wt£AtAA? h 0AAftW^A^ji 

^iEWo fzi&^51£lEiiHEBraB^fP|IA;AiiA, AAIrHA 
S?iJi£A[*lSWA/f? ” tEg^7±Wft. #AA7f 

^rtcife®, ^f^Pp^ga^iio ASttillf, M^PA^g % 

“AA” j&i£o A, ^A^AM: 

An, ASift^E, £HSAA®££TA 

SAAti), 

ftn£b$f|n].A&, la^APAA^tfcfe (Astabuia) 

A^tMifip-APAo mmmj&ifc), maawi§^ 
A'rsM^n'fp'rA, ^#±A7 :: ST0c IPAMjA^AISA; A 

liSfftS, WA^®i^£iJABA SPAAMAATo MiSfe^AA 
A, bT^AAJPAA^o 

M&, SiSiifiilJESA^JAAA^h^AififKW^lJA^jtk^Aii^BTtbW 
vS^o iSfAittlfii-TIf^o ttAvSAW^^A, ift#P£fS[:&# 
Hzl ^#A^PitA^A^A-0*o MM^iJA 
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w&smmmm, * 


IP#, ^aMWl'>IM«4' “A£” ha, 

• • 

mm~x^ ftxum, mmr&mzjj — 
a#, MfifiaiBwir^. m^, hasa 

wm, mnxtem&m, it “^” Wi^. A7t^a##i£^#fr 

iijx^a, $m “inmx”, %m 

^#5yaArtsw^/f 0 tz , amiasej^ iasb 

mmm.mz . aE®i[sw'M®^^ihgs0jfi, w^ih#jAi$So m 
mfiis+, sfiMAMsaBjeo 

^AJtIP#W 

a, M^MAAfe^tMaM^fKjiP-^Ao «, 

AArta#^#-#, mzs&z, i^^fstiwate 

is, a-aa^^a^ama 

m mm. ipsaaat&s;*, 

>ivS£I§; MmtiZ, 'Mfnir, Sitk, MS»AAAA#i£M7MM 
m%, Xtemm, Eos] tPS^M;iiKimA47AlE£AA&A WM A 

Aie^^w, 

Wa, S#^AffiII'nMmi? 

mm “wmA” itj^Affi^wiP^foM-#, m 

Wi'AMa, Jtfof ^ffliSsie “rt'iW’ SaMii^Ao ttl^, #isir, ip 

ffi&Afffi, MM, WTO-^HTASXtfo mSiAA, 
Aintsa#}Si£, ^fsa#^ 

“ABE, ^#AA, M& 

$[#—£JL, 0*1—“F, fflSa^iSMfeEfliAo ‘AS’ 

+3t£#ft-A? ”ftjt, iiAA^IIX-fJt^iMg. HAIPAS 

-ir§fM^p n ne^#&, 'atbMsaawftASA 


,6* 


&, M 
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(Socrates) iAA'f&^Einflri^ (Meno) 

J£Wfi$|-iAA, 5(JTfJW#ff (Aii 
^TE^h^oflcMJ eL^'HiA: tcffl S BWiSSSieE 

rWWMffflAil, ATgAiil^iPM 
Kft^iKS. h 1 ^, JE£n8,“'$: 

• ♦ 

M; ^^jlwi'h], mmm 


img&iMo Mim (2) tffiSI? a 

“m&” m%, E.mimim±^%Mmmi£t 

ci, a#^^#aiiyf)Ot^^i±iif? mm 

Mas-*, xwm^mn^m^o $m 

, imfc^iAXCBCM, 
ha, &a#A, i. ^iui 

—A+AClBffiiJAiSfJA “isn’ t ” $£t&lJt “ain’ t”, “doesn’ t” |£ i&jAi “don’ 
t”o m, 


OTJE “ffiM” # 

$ “«M” Mii^fM. sccjas, m# • fj 

I (Janet Levy) mtWM., “^U^M%^mUPmj l \'^M'MM^iX 

&, mmm'>mmm, amiRNis^f*, amha (gi$) 

18flWf(Purcell) 

no] 


Rmm “ffil3t;t£t” i&ft “W’< 

MABWMW. ^mPW%WL“i7u” 

mmmm, ^^AwainM^BMiiAis^AHA, uix%%Tmmx&, 

Wftrintf} “fi^^”o • tt#»T (William Billings) 
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■Vr 

a 


20 * ie ® # 





muo wwsa, «^ 3t^isw«s±feE. ^Mmmw, 

/&#» SP#M-AAAtl, *A^B n p^ 

*jftj£A£ft+M-aitfh iA 

a# “iris a irom ^j.i^*s<nifis, 

Af:M^Ai5&®i*, Mfi*fct£&ife#$ffiA4 , 4Aiftl!8$$flA MM 

m, ^AAATO#A#n B nAA 


Av 


ttiiJS.^-lEfi^ia-^liaTM. ^®n^^'6^'#i | JiPAi0KpH 


m*. ffcft^Affo “15A” Wft#i5W A A$£ AA A^: 

|A1 'M mm tfc W #A A XAfH ft. (IAA-^bA) A A “iAA” MM 
Mai5s^fflfe#i£i£MM., Mi;M, «AMMiAAA5I#### 

§mjm'J, MVtBM, 

#M«A^&#hAMMAM?£, MMAATOW 

W#£#i£#ftMAAA ‘AAM”= $,A##iA, 
MM nTitifeM Ma$BS A A M MA AAfeJl#.; f£R 
iA, a#Mti<51A3g«., 

[ml IP4., M]#Mifc*f^Ai5feMMAE:§t#, ^fe-tAMifc'f+An/g? 

^0fiMf#IIt*. H, A#5^M= 

o-A-vAMK'Jl^^^^il^APti, -tkicAkift, fScdfERsAMA!# 

k^aaa—— 


fefSXlEM “i5v£” ftiM, MFAMM^AifiM^IE^I. HA## 
MiBiMo ffl&, SI* “Aii” *P ‘AAi" MAWAMAHM#° H 
jit^A^HHlMM^ “«” M^JEHCAiAA “MiH” MWAMMU? A 

“IE#!” {B|H! : A?I^^A3fcdM:iim > h#tIEM “ain' t”(A 

AAW— -###)» ^P^frA&iift, IP^HAS.'d'Kf l81ti;^a 

^SAMMJiJgdtHf, fif^ll'i 1 “M”; 

gcWiMtlP# “Al'v£”° ® 

$j 3 #*Em##'?t^aWt|-AH L M, I^A^AWM^Adt^iOM V-l 

H—1^£—-^Jp-MM#, HHAM (AABAMMSA) 
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8£ ; #JS: i t£fl c SfcW®3 fc ®* 



(Corelli Clash)„ t'M'bSo 


m $'J 3. (Arcangelo Corelli): 

fft-H lfi]fH ffo - [fll» (Trio Sonatas for Two Violins and Continuo) 

(Op. 2)o 


Sonata No.l 
ALLEMAND A. Largo 


PRELUDIO. Adagio 


Violin 1 



Violin2 


Continuo 



■*i 

■■ 






m 

>i 

■■ 

■■ 







y=- 


>-=a 

-- 

w - 


■- fi 4 

7 ~ 

6 5 

6 6 L 

7 - 

HI 


IZZ■ 

4 3"^ 


Sonata No.2 


ALLEMANDA. Adagio 






Sonata No.3 



078 






































m&. m/A“*j&± n vm 

*. ^t^M^MteWErt^S'K m-Axm 

a m^m ‘aa’”, “v-i” 

M “JE'BM^” ffiHitt. -ft^MfP MJs, 


±w-^ “ii^W” M&o EH AIITOfctl^TMMfmxM. sp. He 


i W, “*SJ7” njT^iSiSW 

IIWfSM 

m%“*m 

mmmt “]E%tfiB&”. gStlfrWWWln, MiSJfAift “«7”, 

M^Awixmia? km^. 






& Q 


mwAA^RimmmAU^ 

iijttJM&o MltfcW “v-i\ “ESW’\ “JW&”, “MAA” 

ip a , mnnmammn mmtoa&m m fpm^ s^am ? 
§»T«i4WS$ i t. bp, 

fE3jW#, HelliAA, i!#AA>(| 

“fgiH” i§ “jE^” W^^P EH (&<&&& 


S,. 

7H 


■ A^ 


rjt 


^nTi^^pAr^)., 


<0^, 3^4#AAI2i£5t$c^lb 

MffiJStoWJfctfliE. E£HiWA 

’ H¥, SHS#i!lA¥W, M^w-# “JEM” W$S^. 


lVl ” T^fir « 
0 P 
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“fit-tst” WJS&aji? “JEW 5 “%aW\ TO, m 
S ®M*fAA^JEAWM 

*#AAA$, &#^Aii£pMASM*JIA£, fIMftlllffM 

HBA#fiS “mw’o »^#AATOAMAMi£}£tt, 1PA*&±MW 

TOMirMAl&e^A 

(musics), {IBM^M^SW. n/TTOIP#-^ (MA^SfSJIMA) 

msAo *i-aam{bam “eju” iAAAi&, wm 


'U 

Vi- 


IPJWJi, tteM “^” if■eiimtiftliili. if^ 

mh^aatoaka 

“jEm n wep^o m, Mft, 

w&m- mi mgm&m 

mmmmm • mmmm-, to, itt-g®®*. 

m&, AStttiAf. im (3) >tfM£»/fTOA3M 

SS, TO®l;l^i^MAAffiTO^:&fiW£o ^%±, WaM, MM^Jfc 


MmmMMTk^mmw’- w,=^mm\mjkJEm#u 

3PA, ^n^#iffij±iSAfHJM^*SM^PiA«^l'H]^A^? f£AH— 

TOAiffI, ^MSI^SjSiftTOWTO], AtfcM, SMW 

* • 

^«ASAA0A®ft o £S#i£j5C±, 

lftM«Aa»lftAIW]ifoA|wi<, SMli-M^„ n n , WA Eft AM A# 
As; SEftAMAMAs, K®sK#&. JAMA 


m^mm, TO'&M^'tifc^A 


m^mnn^Mmm- 


HcTO, ZMitrn 
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« # « m » a 



WA^&ttw^JT 1 . * tiLmmtt&'t'ttmmtt 

n B n«t, «^E A«WHffi» (K. 9 A) (*& 

£AMea£A!TO7, ffiW-iHM&t, M&Af£M0TiAtAAA, Sifc, 

MMStP#n B n^*n n no) M 


i» MMM, {S>tn/ni/lAWAE A M“3e 


« o .& 

y* \7E 




&TOn7A&AAm-OTwa 
», iP'&A^ffiMW/fclR, IgSIM7t!]»S. M£3ft7tt^ 
4fcii—^iRfffilsJUs. ^#^A^«Wi:fAI7AiiA, i^ffi^AA 
MW, jf^lASIMMAKI, (in* 

fit^iyMt) ^¥MJ8c^o MAWSJSHittA^ 

IIAliIf-M, n£, WA1M&WAA= 

MW^AAttOT^Ao HAA <“£jir;M” 

j^^q, A@> AsifiviW##, 

tEAJ*iJii£«$i£Jio WAifSA^ffimAA, ttAttAH, M«AA 
MAA:W, 1XSA?fA^Wi®®Wf#»^'St^5'JW “&*5" A#tEo A& 

A«msA M\M\kmmmw%'ti — vizmrjm, aa^ma— 
-AEAWAK, :Jt*JtrteglOTiSfj®WA&& 

RUR (Hitk) iA^'tfJii- Jt^AMA^mHAW#® (JWEJI—T, 
&A-*WXA “J^ST iACW.aMftMAAMT^WifftEA E3 M 
w±MJpA^A#.a#swajawAAffl0J7^Awa^fn^AW/^ 
Al'sJWA^o MAItf, “SA” AA, M 

E “*SA” A» 

iwjta, Min, “ASW^T’ IIMWAJ^A’M&A, ffcRTtB-te££il 
^AMW^tjE.aiKiA^Mtf^SlPSSte^S, UUAAJftf'o 
mAt£A7M&^At£WMj0»Aj®AAAa», SAmAt^'J 
ffl'BWIRiJsIo 3«? (SA®7Mi¥) 


J7A 


£6 


^ £ : # £ & 


Ift fr # H 


— 081 

# 



fSTA'MsMT, hA^^MA, WEf^iEa, :^i±& 

W«. aWWPI?#, fi-IWI 

ajSMA^MMjf A, MWaS^pjtfciAA^? HciAAMWa 

*< iturji^mnmn&mm, ip, wcoAif 

^SttBUif %%,, (2) AMi&^SttBiAi£#£ ; (3) ASttBMiKiRi^ 

(5B), IP^A«W^WgStfcBM*«A. {BjA 

fyp±—A|, 

K^^g^##aM±-tfe^#^]^RiRo EH] #^£pi,RJi/#l 

M^IPAW^lftA; 

MWA, tA^tStiiMAISS^KM, If^WA^PiRsSc 
fjEIiiiWftMltiflAAA, M^itkatr^JSffHjAlwitfA/^Jt^fB] 

MAHA,, 

mx (4) jia— ms, mis, &mm^i) D±-®Mi0Tiiwi 


HAfc, #|5ia-#SW«M^E^MJim^To SA^AWBA, 

• • 

A«BA#WWAa», !E^a#a 

—^W^®3£t!iA l t' : f#PJJxE!&<> 


«, ^I^I4StS9 

i^lfP^-o mm, 3PA#AW#^te-M^#, &MMSM, A 
fJ A f 'AMfti AMHAJTo M^, ATifMiA^--tilA /A)A, AiAA^ 

feitfi 1 ; ttLZffivxmmmi&ftftift, ^BMinsit “bast wjs, ® 

EH 4^, 'SffiAASftiSWfF^ 

«<> ^MAatgAA'aiwjAisiAaAfmewiP 
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w. Mm&mm 

saaaiA 

5£®#^£—■T, MIIi«f!l#/ilfi)iJSLtW, iMMAEMi^lAP 
iRrfrJf^W, SA^A^iA “frJi&lt” WAi^AE 

xm, bp, tijg#, ai^aapa #apa 

JAi&iiAPAr^gfflA/swi:*, i&t 

MaiflEI^S. Ail, S&iKAfflAJi, HAMAMfe/feXASiA W^^-05 

^^u&apa W'^rwai?^, i^ / fM'j^#^]jE^nTt^s ;: f : ^pA 

/gfa&PU:#, AWAWMMa^; ^#WsAnT^iAA3PMA§AS 

WMiSJi. J$M# * (Heinrich Schenker) #0HWPWIAs A3 

-ttm^AAMAa/Sg ((IgA^fott)), &AAA/f= 

A Ik M ^#7 Af£ n n p o S Ait MAfHiS^cM iftiM ., 

Ai^pa-tiiswAiAo Hitt, <<ii 

A£n|n|ffl» [ft, &lA£ifflA/iAWhTt^A^i£ 

ca#M, st-srm 

fflSWA^ilM:^ M'5£AJi#l$ll]WPAlA, mol iXMAMi&ifcA 

spa, niiftifiAMf, 

AafMBR^, AAWAa^iAAAffi, 

AMlSTfiAtsWili. MS^At£JA- mta, «±E##A®^ 

MttaX^^P^fSL (Schumann) iP@TAmWA7i&2&— 
—WdWA^&AMM^o 
EH (MAtl)iiAfW£AP7tA^4) P^A3Ji5¥AM^iM£^#All 

»tt®MA*ff. A-Ma-AA^ n A#^a»Affi, EilAtS- 

fc^W'SWafiiAA#.-SAAft, iAWtfiAtSWBlIc, AWIfAAAjio 

MM, A^£#. Mffi&Affi^AEPA MAP<J#Ai¥i£aM^ 


itSi^&^n^Af^fll^fPj erAaftf, ffijl?3M'iJtiPtl^§> itiAAltl, 

A AS£RJt#^ A3J? P^ifei£ A Al£N PA® IAS WWWi 5 !AA^il£H A. #A# 
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SAfW#fim *fAjlfc, ^AiS^$o p /r#A%iiWi-g, 

# ^h 1 W^S^tbijiiE sm g $i ^am a o 

AM#R/e!? AAitAf'UIil, (4) 

flW- aa*, $imm±. 

^TAiiiwpft^o mu ——a^pi^m^watj, WHUnTtbffitfs 


®^s fi°N^ ; &^p'SllP±W^sisIWfftf^= WAJS£f£IL l IJ§, m-%sMMMi 

« m 

{SAjn^nTfbW^ii^'aicjffio 

iPA, IP7#W3M;lkffijife^Mfffi37^ilfA)TAM’W;s|p|14AJ|.WtbAA 

tll^^'ifin^fpjo ®MAi£#R{BllfPAAriltSf 
A^WATT^W^iPllfil^^WAAA^Ps^ffi^jf^AMo A(jfA ffciffisS;^!,^ 

wifli mnmmm, “*t#MWAA”o a 

fMWT® IM, AfiMf^il, “ M#i£^#-#AtfW±tfcA”, 
[faA^ift “A®WiA ”» 

m&Mmm atj^m i a m 

W” &A:iS;^T^f^RuA^AfJM^;frW$AhWA^ft J i'$!j> W&M-f- 

^i^fPn a nW7nfi®Mo j^g^if „ *f «“||*l#” 

AWA;lAm^p n pWffii$, M- > NjI#^iJ; Bg# 

s, ^AWjaAttAAAm-Mw^A^^PWAsM-sL 

#A, *SS* s,±/S7M#*: M*til^R p pWffij£, XM^rWM 

w» mi xmm, 

^ftl®W«f. M, i pJIAMMiS, 

9 


O 4Qji 
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mm, A^aaM^. “®*£” twii. 


a$?$?fl4Af£nq0<J$!^lv '^I^HlffftiS. !|34^>feM^fPin sS^iSiSfi^A 

m^mmm^, &-iPm%, ip® 

^Fffl®islW^#Wiija-^o 3P/r#SA±*MiA 

^^UfAA” “®a”o "Wife” 

W— fflfr, AM#. it\H, 

mit, a^A^ito fAAfsa## 

^isw^ap. ^Mic^ n a pffiao am. 

♦ • 

a$?A$RiI “-ti^fcAiA A A i in “'/MA”-A-ffMAHA 

-t^nfoffiffl^PAISKHfo ©ACTA^AWiA+aMo DcAWAAA 

--fe!AAi&> iti^ef -# 

SlJffiBJo 

^TWAiim (5), ha “mm" 

“WiSaife” WWAATOiAtJo ^-MArtfPA^. 


An a 

R » 1=1 


iA^AAnTHbWo {MAWAA^Aift, it 

ifeftlAfBi^Mife}£: fcWft'S, MAIfA, 


©. Icitlitifilf ff?H • (George Grove), &fr|ffij£;li fif&ffi) « >( Beethoven 


085 



and His Nine Symphonies) (New York, 1962), % 338 

®.»mm • (Donald Francis Tovey ), <*&####?» (Essays in Musical Analysis) 

(London, 1935), j^68J/U 

OWAftTO {Critique of Aesthetic Judgement), • JJIi • tS®it#r (James Creed 

Meredith) fa (Oxford, 1911) , ^ 188—190 M. 

®* (Eduard Hanslick): {On the Musically Beautiful) , • fa 

(Geoffrey Payzant) fa (Indianapolis, Ind. , 1986), % 29, 30 j£ 0 
©. W-flUS • (Bryan Magee): OL$-#*l7Uj&> ( Aspects of Wagner ) (Oxford, 1988), ^80 jlu 

M. Mife. (Janet M. Levy): (Covert and Casual Value 

in Recent Writings about Music), {%%¥&&} (Journal of Musicology) Jg 5 * (1987) , 
SB 21 Iff. 
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,124 





fcuraft# w, 

«swAjfr»»waife. jEto&mmm — 


-“Sife” -ii3&l^±aU5$/a7^^«i&M*&i83£. 

3MSteS*i±7. 

“M&” -■iHl^^ffiAraS'Jfi-^iig? “ai&” m* 

9 • 

AM? 

mm, “mir’ wtMMm “%W”, 








m “m^M” ii^mait) {xw—#. 


&,-. Pi#f£ai& (fn^iifeijt!,, J1 

£W-#*£0r»fcM^3ikj£PBi&; ttAiim»«JI7H£«» 

F~$£M& (Lucretius) “JIT” El 'ffeJSMTWffl. 

mjit “##r w . 

mmSL. &#MW#3ifcjtf#Si£# mAATTJ^tftittM) WsWIg 

£^tw±l. 

mteimfto mm, i&i-jmisw*®. B.®ia&, MmAMi&M 

AMvm^lfPo M4>, nmmmm'Mfc (John Searle) £ BBC ft# 
m\%&. (Reith Lectures) AMW*fst«T «'lAl7 AJ®A 

#4T)) {Minds, Brains and Science) Tfltiffiif'ALti'fco 

ftj&SWJSWm—9P^. S^tSaEAHJgffiAWMTAffi, »il, 
AClWa&#i k%, ^SA^IABBJ, —ft® 

MB, M-f+MfmiA 
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iaMi.”Bi, wm, 


in mmftim%iii&}, ^jmm^m±i^M.^M^%mrm^: itr 


m, a#., wf-MA 

thmmm^'mm^mzmmmimM.mo ha , ^mmmmzxMW& 
4<^>ns ^mimtmmm^m, m\&m 

^bpsot? 

c ojw&#a) 

Mlfe^MMAiittWAraMAM—AMAit, BP 
ft”. S#SS (i#i® ®S y htt;[ | if)o 

»nrt^M^iS[^3£ii:^js:. jfiag^n 

-ft^Ai£W*n g j&—#6<jigi$, 

‘MmmMo m &#M&^£^mr^iE$Ao mi ittKii^ ; Mil?# 

'SAT, S;IP#^^:8MISto 

MttikMf-itA • WH (RudolphReti) # 

f/rBA4A, iHA^IAE^ijiAfy AAA£n, ^clt'ftkAjntelS^-o S^i&a^AS 
A#-i!-HigfMo 
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« * if & 





■±: 






MM)#, 

(1-16 * 

^T) #^«EW^^±S (49-64/MS). 


ittMr ■ein^AWH—sp 


f=L 

AE» 




H#£Kj, a^+MWItJl- 


in, wmimitr, m^a 

(Humpty Dumpty) » ^'fniftfa'ftll 

^ mwm M, tft, N#® 


$| 4. ^'J .g A ‘A 1 ®! (Haydn, Joseph): «H 104 4£U[£iJ||||» {Symphony No. I ON ), 

D AiJI. S^SPo 


First Theme 







n 




TZ- 




\ 



l 
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mik%, EtTMfljKISftaM! 

eh MM&ffi&it, sma 

“MW” «Mf£ ; mjs , yea«M»*B0w 

as. t$o 

ftf. M° EH i#, 

Mfg-JSM “^AS", Sfr^AJitma-A, ^ATA«AASM* 

W (BP. Sl'fn^h^A^tls"V?£A music alone Bf) 
u A “i£#”o 

as*, ip# 

w*#xig#BE? M#w±MW#B4[aA, 

is* mm, 

=f&. X^±T—JRWfnia. 

nm. ®#lm%u 

n ®mmAiE^U¥UA&jmm m 104 mpm 

Hc«TO^iaj|n4®AHt. 

IP*. MA^KMPWAS, iPMMA 
JfcMfcN AM, ^ASOM#AS^i)iARTi!£ 

PKAWA#p n o-»^? 

0ABP®M^A^«0JSWAtiPMm-A#m-AMfP 
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W3P#^r&. mn 

S^tt±a*jEWl5l—14, eh £ 

iMBrfflf* B n n K)ij. mta, 

-m^u Der yc k 

cooke) wjtM, Kfeg*—ar^sw: “F,%#mfflmn.m^mm-‘&o”® 

nm%$\ “%x%m” 

(Waifll? 1-10), (^W? i - IV) 

¥lfi “a” ft3Ug$kfejg; “b” 

^mf^^mB, u ^m n 

a 7tm n ® cm 5 ) 

w&#m 6 + w 

m 5 . 

1 11 

Allegro --' ' ' 


• • 




































^ HgMEtfa ^ii^ffifg—JS$&—inlfcftK ®Hi#I£0^I 
;tAM„ ®#&i££d&-£#in!UWifc. 7,” 

[HI TO, £l^±, WtlBiffi 0o ” {M& 

# “^ji” ^xt^M^CiS. HA “%MZJ 

% “JK3fcA<iH5R]3£. )A\ftii£^WM”° A - 

, MAUI: 

&4>lftim *M&7 ‘mWi’ ffllMo M III Mfeifl^HAfflPfflT (% 
10-11 /MS) 'f^WiJSWD, e, ^f, G^o SjSrSW/liv, T^fW-bi# 

11 W 12 

XI £o ( M 7) 

iMitfc^J, fcl§ii^^l^lI#X^fEtB)t?#° 104^D|B| 

nTt^iyfjis-t^^. fa^AMsy, i&rs/siftH 

—‘^njH—(SiiM° ttsK^iE, 

it) n, -tkiiJ, ; f±^^'ll> 

S-SSiTo 


















IV 


m 7. 



1 


m 


tk. gaa^f«ws%, c mn 

$): ustt, n&m^xmw$m 

*§faAflcfto HA&^IAMM® «£nltt-gmwmM*4o tEiPM 

|§ • )fcXlX (DonaldMitchell) ^ff^rfitl ((ilflhiAml^AijllJA^M)) ( Thematic 
Process in Music) 

^«.”SM-tli»Wlitt. *#^KiAA, MEg£ 

^Usfi'l (SWBt^ai, ‘in 

M’”° fli^WMSPA “iRfa” Mffl —X 

xtamxmix^, (®^iow) atmji 

j&M HA M y SBItil £Kj AS/r A# W iHii A A ^ ^ i£M] in {4 
WA^^rAAti) ? “f4^” «4 ? $r&W, 

lJg|f]« “Afe” ItASAlAjS, 

M “2AAHI” ±g£—ft “«”, ^±@W—#«JKo nX 


ilMIfl iv SPATOA^#^# n -12 ATOo 

w “i^^igai", xwxmxrnjsmtmmm^-, ha 

Mmk^aia-m, spa . 
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36 <f £: 


a 


& # S6 W f 1 ^ ® 



MMH, “MMtii” #fifr4 , fcJH*P3£. MM, 

Si^lalftJlHtrW^^/J^ “D fl^Ujl”. ;*;3£®. -gp d 

Igilft-.fPUg-1 'MJfKj Gf, 12 /h^S<J G E ■§, ^ 

D #±fci:kH# 3 g (jafij 8 ). 

$1 8 . 



12 


-MMS, m 2^®^. *& 


2 A't* *$, IEtI A jys&fO IV 

M&m—twuwM. ^f-^e^^p^, ##j 
liip^^u ii m p&m# c &w 9). 


$1 9. • JH ^ (Ludwi g van Beethoven): ((^A5^B|Rlffl)) 

(Symphony No. 9), D 'Mi, f^ H ° H 125 *%, 



%7Tk&j3m, 

m^mt, ffis, i0o 


Mi, EH 
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Silt, 

Wo mM4>%m&±toBmi‘i “A”. h8=-w»w&ts— m 


^±&<lWM£WABI£fflaW3m*m, ft®. -HAM 


iv 11 A«m 12 A 

U, “A&” $f#W (JE$J 11). 


m ii. 



-tSfgWTIrtf. A7MMA, If}EttW7^lfAS|-A«: 
^BTt^wiifeA —% ii m g m*p 


IIM^WH#; Silt, ±ISW “#AW” Ji-^-S 

W, El M, 

II3A?Efiimi^tilt, ISMWft 

-»W^MAT>37&£t 

WEf, WAMiHejsAttWG^-M, 

UW&, M#J7±WA^H), 
MHt&#?!J^»WHA^fo lift, iP«IA®iJW73$iJIW^, $ 
^A^o Bfijs^MWIIS. HA, mAAMi, 

#i iv.Mam ii ato 12 “»” 


095 


#t#:t*#l#ei JS# 












-Ah. BSMi&ttfa##, a^BmAAH ll IP 12 IV. Us 

• ahm (Nelson 

Goodman) A<J-M#, M. “ A3 l” ^4fetB “HKSf^flA &7^I447 

AMA. &7j3cS*H “AH” A7Jft»;ttlS4^m*b “'RM” &AM 
AAttfaim m , MA0T^^PWifi&o 

EfJ:£^»#Jii7A S a*?#, MftASf g B417»,^fAjWAi^ 

A&iMiJti#, B\m%m, HAMM£nmP£= A74k, 

‘'4^imKiiia ‘itw waiaii 
Aftn n n^£&JiisA|H] (f4t£AMAIiJlft) A47 {IAP4mTWH4'J, BP ‘M 
ii’ ‘MW 

“HisfM” a-ifiMo immwwm, a# 
avM'i a a MMJT-& mwH $iJit wj-ama 7if!-— mmummmm, ^ 

Cll^fflMSlEW44^A'&A7rtuA§&44AAo A^ • £l*llA (Eugene Narmour) 

-4^24 ff 3 ^ R K ii. P®tfAit P4JttW^-iA 7 3^#^ 4 1 #l±5 / fliiB , f 

MAtfUni*, S4AS£ 19 UysfflgWi6» UcAAW#AMI£a3M#iJ7 

AP407 fi|slB4M44^WI^'iiuo M-M4E (gflSfaftjSLtftJ) “Atl” &f& (A 
$^3c±iW) “I4^a “Ati^”, 

A:g^^7lPA^^#¥^7t^7M64tE^o” Uc«P4A 
K£4lffl±i£&4UiS, ^MM^f/TiftfrA-lt “44^7 ® 

IP A, ftAI4^, 

bs? m 

mmvj lA£to Hilt, ^i4 

MnTlAA91HAAM«li7Hgtto JEiamXBxU, AS^A#AAAAf£, 


^BSMWESJifcltA: —AAlUMflt^# (explain) 
fftAg$sA4t; ^ 3 ^ 4 "^S 1 / (niHl#ta^# (interrpret) fftAAAfA SA 


• • 


UciAA, ,Af4^$¥#iB4*iA4t#> #tfc^^44S^7l‘^iit, HAUtflliftAj 

-&BPi£A^P4^M, 
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20 


IB: ii H 


& # £ * i? & 



TO7o {aaMMMMWo 

Wife®, 3PM, WAfT^T 

^>jff«»{T sMim^tkififeH* “rm” at, ^mmmm, 




B. 

7H 


Mil, itif]^a#K)M*Si'»l: I^^M5#4fliI» 
&ffi? &sA, fifeW “A&” MW “ifeilE” 

"ir^fe, ^J&PMtiAaiPAAIli^o WA 

j§i[f^H j 35c^ti, ATTWiiiAo SiiA 

3/, h»3££“ 55 *:^®"±a“AT” WAA^wjfiteAit* wam a z 

±”ip#w^: “&mm n , a^-^ww@ 

W£TitHMSM3fe, 3PA, 

“AT” 03-, at “#.at” mm®#. 

m 9 

iiW^S? 

li AffiMafftfttwisst^Aifti cmattxw) w®#° 
AT0^&i&£3l:£^.:to&Ja£#W&ifcAB/rHi&—5SM— 
M^^AST, 3PAAMM3PA° iu Hpi^'MATm®, 3PT 
TMM«, I^fMW “cfeb” AAM= 

AlPm&iMtiSiiJW^, AillMlTOMTfflAWJlCBIfT 
SihAft “^g” T n Irtfl3PTHM, 7^s BAT—Tf>3 

MM, M AAA-Wartii 73PTTITA -0$Mim “A-T” TA “&P", 
3PA, l^iiAAMTWIPTnTTiyWTMTMWMMWA^Ait, a 
mAAMt^ A $UfJ Tirr.'H “ATT” TW3PTHM, I^SI, A' 

iSMMSTPffUJSPTH^P^WMo mnJrtiiJ£-T^li-±MWT 


fP^S “A^I” AM “A+”, M£ 3 PTM±*h£AMTAMAW#i£ 

——*+&—. MnTtBMT^JTTWHfn^MPirtilTamsKgt-o fa 

Ji, M$, aTl:0#MgaMW: 

o MmA, “AT' 4 T A 

iv, iPfestA^To 
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26 # JS: 


& ft 3& W W # ® 




2&*!&#|!Kjo Mil ffc#A, “iig” M^tcJIfl^AAAfflilAAJIAJ^A'jg 
AAEAi^ftulL J£AfftJI0#A;f#ft D SfniltWiSMjl^iKfife 

ta^mmfm±, myi-^wJAmti.^ 

Of#f • 0 L#fe (Julius Caesar) 

f6M#£ifc£, ®MAAMMW#f$M}i^aM = A®, 

f^fBc; #im%'g^rirm&&A&immijft(fi, &mmm±^m, st^ 

Iff (Laplace) S<J—'qJ^W, H AiyjAfil 9 £#ffxi&o 

iE^E. 3£'fllzHf!^J§HJJ 1=3 , AffAf^tij !^T^i&zi?;IIA'H‘3ll|iKj (Ji.#&i3:il? 
^±#AAlf): BPtAAM^ «mi£n|n|®» Aii^SJ^AMAMSAJJl 
iJm^T 

1Af^A^P<jA'#^;fg, JH^^Iffflitkfio '£fnifc£HjL, S#A3f&. % 
^ftulfc, HMA^Alfc^ro , 

^llllllii#, “SMH” a 


$*> A J P A A iE A' II I *e 


B (( 


Ml, isffl “MM^cM” Si6, MloJMin: 

—M§t5[#W^l:^®^i3^ n n n ^AAW. “E” ^A^tH 

#tAFMJ+ASA^fmtm «£W0rffi8&. -tll#]l)SiI» 

AASAfgJWA^A^, — (A^lfPAiAA) 8 

«H 104^n)nifl» ASAf§]&t)±MA^o A; 

H AWAAJ1ASS 

^rJa^f^iS (ftJJC'ffeitfeA) BT^m&f+AIS “A17’ 

AslW. Silk, Aff ] gA'ji®&J'fix-i&, HAffx 

EU HA, AA^#^'J^#JT#ihAAMmA^#AAAA, 
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S$S7^fr&. 

(William Wimsatt) ^'13? • (Monnroe Beardsley) & “MWiWife” 

^nr SiAMMTffi-frftfcif ” * J&fcSfc J&^SJ, 

nm*m • “mm\m ”. £ (MmwwA) 

M-S. “IE 

H^a^jgs. (waited) ^Jii£ 

«••••■ 

ms igfi&fEM —ih 

S£a#»«M*?i££iSJI&# , t , » T£##£nit7f^# 

S, ft “l£ 

^ “ftiit” sK “fflft” ^nifc^iPJL, £$c# 


*, auft^wi. *w, ^crnt “*3 pa w . 

W “&^j” “£HUL”. 

as*. m mi 

Waife'K®? li'SWo XTf^&fKl 

®=%a-£#* 

X*MXJkM£ iSLS, #a*MtaT. AOT£Ai;A.^7#MMA:^i7£ 

wtSMit, ^jJca^NSW^ 

WlfiAo as—'Hlffil. 

^fi{10«. ffifcWl^am^iA. 3££M?tiAii-ii^fjEg> AMffltfHI 
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> nn£. BPiiatg^mw, 

g a^m. mw® Ai$#? i; m nr m% g a«. «±, 

-MSIMIil^f A«A*n Ai£A fs] W Jdt Al£ IB*, &-?££ 


(misiM g aw^a^jf 

'&wt“&m)i”, u&, & 

®aaj 5, #Aarn#A#^£Kj— mm^fm, eh ie^h^ausc 

h m<mM ® ^ w w o am nr t£ awa *m a mw&m # * m*mn 

inmmmfcmm&m, 


^ji# B n n w-^^: ajewm^p. 

WATOAITds, Afe^iiA^WmSA MMfsJ#-^, 'Eteftfa imit± 

AitABAiTHMre^AWfeiS-&ISU:. &^®Anrt&WHiM = £A 

it%!MM> a#W^^^B n B>FJtttt#o ]E^f»l •£« «(James Anderson 

winn) m&, “ia^xmmm^mmm&^nm 


^AftGAtA. IB*±^nrfgnif#SiJ=”dfl^t : ^t*®0, Hi, 

st^iirwswws, famx&ift'ym^, u 

ff*8M*tB*6iii, ^MSAJtATitAiAiiiA, HAam&m±JAil^ 
iMh^miElgftt, ^JW#WAtfiAr+A, ,M^#^lT#itA0)fi±iA^f 
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ft Si ffi 


££«*>?& 



4. 

XfT^itAWMWI^X^o 

&—SE^iJB. #^3feitt, 14 WicSM^fM 


WSP#. fiWJfcft&M—SB#. TO, ^M&TO&TO^IfeA^TOo 

/£, MiAW^4 ,n 4r? l JT / ft^.. $ffJ Tt #H/fM &, MW/ft 

^ 3 !] 7 ° 

P71f!51iTa5£o 

ffitP^2A^ n B p^*AX^J n B n ^m#. WTOffi'SCI#* SiMI 
(^•l^XUffiHj, Js^J^W'JX^XnTtbWlo Bp-(£ifc§B#l#H&i£. HPffi'E 

WM - /ftOT/i^I'J7&^ 

AllfcW. <51T, 'ftk'fn^PlS'nicSA^SW^'Mo 

l^i^BJo Hci£ffi7 “44TO.” a/lf^lTOp'Tit&lft. 
«^o IEin±—Sft^fflliiMlEMI, &&£#? 

vMW#©7J^W1&3ifeifti&WJi&3i “W^aife” ftj£®-SMXliM 

fLRi4i£7$c/34i7i£043tffi-{Xith M B <> 

EH M- T— 

MTfc£4>4AM*3J#^M]to®£#£##fcJ*: &^it, 

NSW«*±5f5. S$U£7TO= 


®. £)&•*& (John Searle): <*«, *flSM5f4¥» < Minds, Brains and Science') (Cambridge, Mass., 
1984), H20 3I. 

©,Si« -S«fi (David Epstein): «£«P1 W*SifcfiWF*I» (.Beyond Orpheus .-Studies in 

Musical Structure ) (Cambridge, Mass., 1979), J8 3 3U 
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®. #ii* • ** (Rudolph RetO: <ZXftmZWSm (The Thematic Process in Music) (London, 
1961), Jg 11-30 31: $gS3>J£j£ (Deryck Cooke): W£&fStmmnmfytei9i-&) ( The Unity of 
Beethoven s Late Quartets), & f 1 (ef-SklTiM (Music Review 24) (1963) 1g 24 

®.W#: MUM* 

©. |B1±, % 16 M. 

®. R|_t, 

®. £lf& • 3?SJI^ (John Rothgeb): <$ (Aspects of Schenkerian Theory) (New Haven, 

Conn. , 1983) Z (Thematic Contents Schenkerian View) ** . tfc 

(David Beach) IMiJaU 

®. -mX (Eugene Narmour): i^^MZ^Mz (Beyond Schenkerlsm: The 

Need for Alternatives in Music Analysis') (Chicago, 1977) H 40 5t e 

®.#JSL(William K.Wimsatt): IMmm (The Verbal Icon) (Lexington, Ky. , 

1954) ZS (Monnroe Beardsley) (The Intentional 

Fallacy ) 0 

O.Ng- C. (Arthur C. Danto), The Philosophical Disenfranchisement 

of Art) (New York, 1986) Z “'iSMSsfi” (Deep Interpretation) $5 50-51 , 52 M° 

® ' (James Anderson Winn): ^(Unsuspected 

Eloquence: A History of the Relations between Poetry and Music) (New Haven, Conn. , 1981), 

% 105 n. 
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20 



146 



AM 


±w—4^*® “*£fcNHk”). ama 

Kfr&M^R “iMBTfc#” flnA “IHiSifc#” 2.fHtfi : iii£. 

MiM&AAW^1tSi£#ff < J3P®Afil'ff: ffi'^'t#<51T> 3ti6 

(tfcAi#) “TO”. 

ftf^WTOAl#; IWS^MUfriftW “TO” ^Ma^t^nfe£Wan/fA 
TOitttfW##. ^^A£Pi6#y£M1tm6#IP#, 
jswm^tsm. fi-5w«fifc#^«jA, amATOM^A/A£H£AiA 
ft, #^M*&jB7^9ttoTO:2:1t. ffiS, MHU6, SiAfMl^ffi 


fKjffi nP^'llt^tFtiE, 


-AH 


<sto 

ftijfr# BTiA #^ 1 *¥ p A til (ft—-. 

-AiA^j. TO^ffiMM'TOo HH &—iss&0rj*5ttM^. 

At/iAW^HAo ^-AiA 

A. t/tftAkAE^*^SgfKlM 1A= -PMl] JAii A4 1 iR5lltAA■> p JtiAH i■. iPAvA^^ft 
g„ ft&iH£®|s]'#^-A£Pi6#fKl3SI 

(Eroica) ffttfSi #jMJ> KAiA AlA'M^MS'J 

• * 

•to. ^'Rja-yj,. 

^{lii——'t'ApfTfKja#^fr^if-ttiJPiiAA. tA^paa^w('KSi 

ife®i££AiA^J^WJfc#5fcfi?l5EJ®1tiS&. MagSaaA— 

gi„ {hJI^r^tAA. SATOWAA^AM^S'J'TO. EiAAt&^fTM 

/ (n#?l^it J fn , l't^S.J^Wtt , 05 s L ^Af0]'S:Wff‘AE$J. agWiAiR^laT^Wo 

mm, MWAMAW/iASJ. A^t^«ynTO^WAl'0]WE»J; 
ft AW/ffP JSfSflJttffi o 
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#&25r5iT3&A'C.s 

*— “m.T&m^” e^MAo a^Miri, mM^- 


16 ift^JS^WfiiBWiSffiri’. '&#&&%}A 

MM, 'ftk'fimA?*Pi^Sinn^^3£A4 5 AjiW- 

' -ElMMi^ E.Pf$75mw.gPMtftKM 




u 


“^t'ffliAAiif ‘zfoA’ $1 ‘^z^A’ CM 
1t#lM^)” W#—J&M'MA—i&, —^ “A;&W#>-i£” M#iUt7o HA 

A!U®ttJfJStBff^A4i'Mft'ffr C&l “Mfi^lfT” M) ^iA^tgpfe&l 


ij?u£l^ 


"* rA 


|W|Mh^MA>H', M#ilBJ§^fsj^^A^AicfnA'ffAM#nA^A 

• # a • ■ 

MW#. ) 

• • 

<A, ##i£TAlil*MiM° ^i±, i&tfi 

iilgSflWIHI, lPMMMi£*MWpTA&A 

M^, *fA i6 1ft^^Allfei^MS3P^WA0TW^AWa, £pjg 

a a 

W#ftA—f+MMf ^iAM, t^Bk®i££pM&Mm, M^tS, 

^Gf&o “il^Ayg” ifi^p^tlj^t- 

i&lclA “1 h^#M”<. M (Charlie) A<lA&jlPif (A# J/I& (Bella) 

a#*M5IWai#T±H<Ao &fciiti&§—'hS&M 

Us - , MM 

“M” aAMttA&gtffimttRtommmm* ® “£pii” isHAitA 

• • • ■ • 

* * * 

*%: mu m, t*WM “^M” m “$} 

A” MiftT-MMMMMmAA, 

m aPA^sAa^tAMM 
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nig? 0AM*? 

• • 

nig? Ait A? MA$£MnS? 

• • « 

ti#&:g-«iP£nii, *##£aA&, tiWt#OT 

Jfti±3feJi#—^Sife: BPIfMit, 'Ba'ffi'&bA “frAT^” 

16 mw “^tt” a&, i7M®4alw “z*ti7uM” ait. is mm^ 

©c^S, 19 tWl^EW-h'S^naff''^. (God knows what) ^X& 20 iHJEWTt^ai^ 

fii###raifc. ^rAAjAtaifc. M^ait, itA^rawJt. Wiknmmu 

o 

3%vX4T#£fflifc&^ait> a^MSAftyiw. iyiE^iiP^E'ffr'ttw. #iu# 
_ Jpijtwaifeo 4fcHJlnAA “44^ W” tiMitWtEa. tili^tllT o 

^ ic^4£i0A;3Btfe>44T A44^ 

MWfBttMOTffl-MiS. »|wifiSl41AK'fikM^W#'S., MIOTTlfa 
Mi&ift. aHHaiWJi—#*l1#W-{S##$fi^£JWW M< 




#®M‘H W A^>f4SaA^ Afr A LU A^n / f 5 I^S,^5 | J'K^'f^ tii 


4 


AMWMo “44^” Wt*MitBMWifAg#AW7? 

Hoi afta-ifenr^rMW^tt;. ssnmmawAA 

m±mmm, a##»£-- > Mi-£#waifc. {ia«£ 7, £>i>a«jita 

-2t^#4HiSHfc (sW M'S^frB^W7-4"AASaAis(WMo Ait 


a 

/c 


HKJJiLiR. 4£^fB?§^444M^il44£= ^s' 
A, S$®^l!6^7#fffcft£aA&1tJ®^^4B5MWA'^;> {S^SWnT 
B&®a44AA'*#@^n^> tfrfl&'BiWAtB ^gaA^4fc^. #M 

^M, affiiil&tltiW*. itff f, Sf]I44iISi*MW«#. 
^^tfitf^ "^a^” W3 l#o mwA^'it^ftiSaSo it#it# 


/k 

pi 

AO+ 


nmn, mm&n 
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^k.Mfflnj\ilMffl, {Bi&pj^WAK^iiiyjlipfeA^WSti^AWM-lE^n^EA 

%m p«iw# (Abbott) mmmw& (c 0S teii 0 ) 

£P»fg$HA 

\RJH^Jx3m%[M%\m «Jg-3£n|n|®» MPJtA&WA, $tlk% g EfSWt£ 
A/TjAAf^-ft 

• • 

^a^? a^f Af f Wo Em 

ait$p|wiM]StisaAM^M^-#AA:^ 

#° “tfrifrftfjA “tAA67\ “tilt ffl”, IAA 

“^ja^”, s^sm. iwawT. iEijamm^m&-. waa^ja 

IfetfMASJo ^A^JUgERtiAT,', Sftff'fAMUIAfS, M^fP'ti'lt, a® 

#'&WMSA AfeAttJi?#, £pjga# 

^s^was^tfaafl'TttfeWTS, s^aa+wbasm#, AwiAMsm 
mut&xmj. &&%Ammm4'ABiMtomm, »= 

JEW, 

tftHt£&i&W0>£Wfr A«, A 7 STO i W, 

^$1^ Afft*AMSi'fnW—WJi$#, Sft^IPftSifn^Affl lei 

Mft%ft4B%&^!g£IMt&, ^ff-AHAIPA/§IlJTO 0 S±3fc, £pJHWA 

#aK/L*MfN®, ‘Ei^AI5^iASaA/i!(#^^Wi3f t t'#fflKlA 

#, AAjifc, fit® - ®^^c,'a^^&(iai&, wr 

Mo ®l&»ffl>i>a^tr5fr&M, MWAt#W7icW§ AOT;i2A 
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rT^—A, XtAAMs, SSAMMWA'^PA BP, 
w^ih^, K^BAiil)SWA*, MAMWM 


-M^rMM^AM^P, A FlA^’iKMffiAAWMPtW, AM “MM 
MS” M-®#. (WTOA^A? ) Hilt. in&WJS, Sttfl]^5I 
If ‘PM M 

AWMMlftA, AIMliiftT, 

PJ)t, 

^frWo {IA&®&#4DX4i^*#> W*Jt> PiAMfiMlWASMM- 

ASmAACWMMW-#M«f, *S# 1 t 81 T, SfcMM 


W “K46MSW” SWAAff 

SMW IftiSg. 

■£—AH. SfrSSiJJg-SMWiMlf, atHft^illT"^” 

Silt, 

“^S$J” ^ ‘A4SW”, SHI ifeEA “Sifc” #JN@ = ^ 

©IE «|sttfpm^» (72?e Corded Shell) —43 + ^&#tii32£#lftA¥#o i 0 -SA 

Silt. ®Mr£P-MWJfAMWSAM 

#, MIS**?-;A&SitA±W, MMAHtAWffl^aK^Ain 

♦ 

Htt—tE$P*MAWA^#i£MAfn^M#AW 

Silt, ftfStll, WAMW, MW34S 

±|0ff±^SI^f (Luddite) HAiH (MTOWAMI§^«). 

*awiCMi w^a- a# a & Atm4M$c w At* . 

MMff#MMteW4PiA£Ri'kW— Jf3§HEftJS£»rM^H£-“ 
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M $ £:■ it & # & w w & ® # 



ifegA, SUI^) 

• • • 

^^ja^kjass—i^mesij jf = 'ftii'fn^fe^w^'f^^p# g 

SMS®, TO3HAA;, teMtS^aWiSTgaWAS+dftW^WTO. 

. s,#^ (Johann Mattheson) «5r#(ftt^i^AjlfP» 

(1739) (Der vollkommene Capellmeis ter)-. zAAS-fttllAA (Lutheran church) 

®siit, MnmiA#®®: ^fr 

M^HA^n/f^^Eii^^itlliAlwi^ 

Mo Hilfc, mf#^jf3 

Is^fit^ASAA^W^^^JitW^Mtbo ^$£#f£p, 


y^J'flfesfc^-^^P'fRl^tlAl^f^FM^^f'hrtB^lE-^lfitlo WRrtb^LtiSSiSfttHMi 

(tfcAift) -ta^iii!jittiiJIIMi^K[W @ W, A 

MAI&^AfcfcA Wffiiijo fHiPfM^Pitk, MifcOT&-Mr#Jfc 

W, I#ffft#edIS„ w#r, mA^iAAm#W «G/J^A 

» ( Quintet in G Minor K. 516) ^H— %M'M'fflakl7ztiA'b-, 

it -#P f»J A S'J 1A # 9k A B)i( ? -A til A A iA Aft ft A fig (ft “ ft 
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2otfisits $«liA 



in EWfrJRMJiffeani • ffi3P£ M: 


-£+11 Hi 

^¥“##$£091#®” SI “WJfcnfe&ftJlti®” Al's^tPAE^ itinm.: 


■ff ft |c „ B Jf AsSHf f£ Mi# $l M $ tti# W A %t -If ^%!] j®c M/ 7 R A ® 

AiltB Gf/A m Mj 1# i# fit &-f#i#MAAJl' A A M A A SI Jit 6 *j 7 N A ® 

A$L*^ANMrl#i#fft&-Ale], 4## 

fcfc# 

.Mffe i£AMAA#Mt?'J 7lit 

# ^C, # #J'I# i# St, i&jE^ Efgri^#, SAAillFftSAlJcAA&Alti^W# 


®M, (Wfflls) ft 

&Mfl¥#Rfr» EIP?E7Sc.Mfff : HttiW/ IE SfB^: #,f&f£7A#.‘ltii “Mib”, 

BP£fjft • t±M (JohnDewey) 

BP “3—ft^Mft 


tt 




Hanffift. fMlMg^S. “f4 

A4Jt, SPATi^ASiSff^MSitu 
f&o ®fc'£J^f+A, SciAA. fiftAtPArS 

SsKi&ilE) W “A&fifa” &i»fe&: ffijlABAe^. StiAAfiftAfP^Arg^ 

IflffiTlfcnfcS (SBtllAStfSBAIttfffiffltMS)• 

Bp "f(jS®ft<5lf7^l?”> J?A;IklAiA#6f)AfA> BPH 
ifc 1 £ff-Mi&M^ , &fi>^&li''&’ iAM#f#S'£ftPft "JtlEitk” i$.BAIM+ASife 

^AJilA&#£KJA5A, BP, ^HKSfAAWWM^OTA 

^#A^^pS;07. & 

M (Antony Flew) i'gSfftliS# 

—JO-^A>®lA^iPPfJ-@, “—7^WMSft^fSi^nT^HjlkW^’ M^AfA 
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*fS:f*#8fif^®^ 




^M, sfcttii?E|!cfn0ii'^?54 5 $P'fBii^^arfoW. ft^aife^^A^lEffta 

Mate, IH$na;0fi^, W^£pf5]AlAjA° i£aifcBPffi&&jifcBKi£, iJiTO4- 
ft flg o 3531$ 0tJ&A4$4£ffl 7 fitJ^iJ7 Ail 0J#,Mn[iA A#7iS xt 

TO, 

ATOW^AM—i?t0 ($P^Wfil^TOi5l00tliS), jE^t^MfOBf 
IHzl fSJ§, 

A^lf^WlBI® “444^” ai£ (MMiTOTO ^iS#l0#1taAiI'£ 

(i^ct,'fl])o 0 A AlEi(filKl ; L'a4^iic^44f,J3434:Jil04> 4i'|iFz? AWSi—AA'Iii® 
^'AAS0gaA^^]0^iff|MM^04^AAAl : 'ffA, m&fff 

9 9 

MMi£##AsTO7, i^AWAMRfe&^mAtSt;, MA#M> 

A74k, ®'fl']?f : 'S; : i‘n‘3S^K]^aA^lf#o Ifein^^iflitTo S|fc^ 
AitA^Afrltt “ItMifc” Ntft, #M»i!£ 

&®j-a rt ^ ®aife« 

tr^, ftA#^^ps 

4PiP#, S; / fnA^4JEs 1 ^fnn^^jAS^l'a]MA"a^^Pf^Jl^Jitf^Wl'n] 
E^AFGWM; 4£#C, f7A—TOJFWM^JI, SinTOM#^ (§R# 
ffW^, $/444^) A^fft^iAiSA^A^iiMli, $ 

A^fflWI?#, BP^'fn^^4i^A®)tlK^aA/iXfPj4i4^^S < j04f^, &itW 

h /HSMAi AW'ftMn s w^®±# 
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ft##*—HH 

amt^tmii. bp, mm 

mm* 

m. am, »x§P^m 

I'hJ^MJIo t, A^AMMA—$, * 

$±, m&mm,° has 

#ss,o 'd#^&^gi^ j i i ^f^®^ > (n^]S^Di | J^'p f i: #ai#^#a# 
IS(fJ^#cAI^##^lttW^ “1$M” A = 

mmm, 

«^M»; pTM, A7&A 
i£j£, iAfAtWMAtetfcisIBAf 

^ES#1t551T, 

?Q#lJo 

JE£, ^Stsa3f/^^n p n “#£” sE “M”, UP A, 

—faM, ^A^^ItaWo EHI ATSHfnlS, AfoMM: iitfSMt 
iJIT, $c6Tlf^A7j3lB 

&&&%!& 

a®SlA»l. aWM^t-^SaA^^aA^^^il^^Aislo $c 

To) IPA, «£#$5» C AveMaria) lftM*f MfrA ? 

AW^WX^Wft'AH^H? 

iPA, as«F^*ft-A3KifeBB? 


er^S#?#iP7 ;; H:T A?#^.Al$Jxl$h 
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o ®asg-&gtti»j *£#&” Bt, 

wm&wmwwi§t, m, &%&&&&% 

fSfx^3%W^^AWJ^itiiiWT£, IP A, S^^i’r], STAfltfi^iSiRfiJ 
P nP^jf£ Wl^®r , g 

^Sc# g mMMM m&mx, mRnmm^% was#. 

& TO— %m, & W^ititw^rifln=*l£ $cTOM££# w , 

giwww, ii#w±#w. s2Sij@wiisc^?t#. 

caWMX 

fS^PJMaS'SiWT^o 

bww*m WMFif wa^wc^a - 

3P—®^M)o ##{XJ§£piH:o 

fc*nifcJ5», ^ilt±i^WM^^#±A$njikg^g^ 0 ) S-^-0. 
W#?±M, *fejtf^jfeW3£#«fciS££Jliti—#*, Wi&W#S&Slt£M;taiS 

i^'fnl^iPo lE^P^^f^nnWMIf&K S)S> ^#. fj!fii5 

spa, as*jism^»f^w “^W’ 

A;S; “W.” “fisfr’’ Wtf^M0f^WSaA/^if#o 

AIP-'HPi^AI'J 

W—^W^ e^iit&7 H'l’WA'&o EH] T-i^'&Tf'fHlft'fEM 

^SkW> “#^W” 

A, WM^- tlEJkmi g* W- 
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jit#, 

($®M) 

3£i^A, AiM^yffli^#Pti^#TilA^A?£An 

^i±, !®mi, 

#, {BJt5fc^f£rat{U, KW^WiHIAAIA^®lA^ | J> Wt&MWfiR 

timm^Jo i#® 

* * 

w^aaffi^fi^Mfr^i^n. Ma^iK. «? *bh, #^a 

>f'n‘t#So fejluftlb —iSJIWT. $Ufif> tt.% Pi£#5n^'SWfPft;?cT^, 
W^SW= ^«S. i^Pi£#SmPA^A-1IJC^^A (£nM& 

#) MEIAMfr 

• ■ 

A^<» «3I—3£nfo®» ITSW. 

tfjMf HH BP'ffe'Si^^^n'f^J (iSiPU-ilA ) A^JJSilBAlA 

j^05, #IJtgffl$M&#lft^9lJS i l’t> #$J5> ft^ESPN'- InfiS #.c AiJfAMlJSJ^ 

##mi+T-^£ c AiHAW^tf &JSWXMJW 

(a^£T—° } 

A^taJT^jA'lA #iJ#P, #'?P • 3PfJ# * MM (Georg Philipp Telemann) 

“^lAW”. M 

jfo, ®#§1t #&#!&$?#-IfelElkMl'Rf'F'^i^- m-ftZffi&MffiM: 

:£^£(^Alil;*l&AI^#$Jli@> BP, iffA'If 

A^AlttASE^BFftJo SA 

BP®^^i£A^5 | J^ / KA 
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■f 1 tottfS##-Mints', S$|itkAMAA 


7£ 


) C'ftii^iM^II) AgiJ 


f03S^iStfrM±A»o TO, 

^iX, iSfPSA, IPAffcWi^ff^fcBllFJrfi^l^,, 

B—flcBISitiSii 
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• m-^ifmmms wdiais 


TO, 1 #$Jife#£iRjH;|§lj&, 

A^gik AA. ^±A^$B&#iftTO$b&o £pjj| 

mutant, &#S#)ttAt#^iftMMATOJ 0 m. 

M 0 i^ £i£MlE&:&£W—W 

£AAltt^WAS, W£J~ ip, Jgjf 
TO^ifeS®^^pinSiM?ia»^il^Anif^o £^A®±, MIP 
— WIP* [njiSfPIgWTO iADcM£ A 

|s)o AfS/tA, $t 

STOf&£®iiLt*JfiJ, IPsK^—^ 

WBtfP'lo'lplfc^SmiRA^rAAA^, JEtW^kM^MU, 

S'J, ftfaWSPJflSS, SAitMtiSS, tjSMJg@Jifl-A, 

tt / AB3\m.&Wkffc, A$$, 35—AM, 

(IP®) ;t«imAMM 

iKPJ^ft-A^Aff-Ate^JT^jo fifWfi-t, 

^ A^s at &—£$& : ^r m iRsu gij^^ft -a % p* w Hgtfe-ffi w m m , 

El iEtaMWM, is&AA&gftJWM&AAo MM2EBtjt%3£2 
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2 °tS ffiJfj$^| S 4 



Jo. 

c.i.*ij®»r (c. i. Lewis) 

ftis^r J^f Sl'fl']^ J?? W&J o 'ftil-^h ((il ^n ij i¥ ill fr\I Xt l/f » (An Analysis of Knowledge 
and Valuation ) 4^Jt: 

s, as*. &&*&&$. to, 

m, M-3f1feWLrt'iT%MMXft tB#£3HI®T. ffc 

• • 

fflw, '(0a^TO'*^ : Ei3^ffiJi^#^wwmK«fi^4 3 WJiiPJS^^= n 

m & x ?u »f jw >&x jsw 




#R &¥ItaMo 


tiWiiM. s^MifeTO, 

M^, i£^TOI3TO#lftt# 

^g») ms., mx%. 


Pu Is]*#M hX ^M?MJ, 




• • 

i^. —MAtthtwik#-, juhthjw^ 


«, sjb ^ jscwt *. mum&fftftmmm'&'fittMLmft 

M, *fcl£4ife, #Jfc#TO^#a#1f81Ti!fefetft^ 

AxMAM^MtS, JKi®^. IPAAff 

m bpham&*a«> mm$i 

Alii? 

^ (Peter Mew) #njfttt, 'ffei'rfc “BP^^Eh 1 

&mm i^iiy, mamst 

+, spmi^^WMiTo m 


A«T, Stiff-Ti&#TAKPm 

SSAJftifc, M-Rlftm, E4£1#&tffu£3l#& 

• # 

^TWift, A7&K#*JjL 
tt&, t^iAA*. AfljSfc$#&#-^&0!l 


*e#±, 

1T5fc, SiPiW, 

Jft*Sfc$fc£IMnftfaSfe*. tett. “.ATM.If®, t^lAAPs 

JAM. 

#MM<.” t^lAAP'. iAi:AM#MTi±e<m 

&Z-, a#iftfeS^flMr»r (Orpheus, -fi-«mSTW^£ 
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#&) M 'STOM^E. T. a.#AM (E. 

T. A. Hoffmann) WiMfoWA (Seville) (Isadore) IPM#SJEP 

iio u&, ^aci®sa#— 

m”, Milk, *fc£ 0 ?££$£* 

AAttAa^A^AClAAtiMtfreA AAitk, ^WA 

tm^mn-^MiE^mmmmmm^ s Mil? 

l£®5£e>^B i W:§£AfU > 

E&iiJlii^±3fcKJA@WEp&. te^fit: ^TM7±i. ;fA$cRt£ 

•^Wf | J^I'P]M. A££» ® 

{fUlRp^A. $&k%} ((^^t^ 1 ^®)) 

w^miE®aBjsiJA#^5iJT3Pmt^o eh ^js, m±> 
£^ma#mAo pfe, s- 

£iAi6W±1t}5lBA itUcdSit—T®# 
fp^.o S'ftfcSA* SA. A>ft#.f#ll§ 

.‘SW^aftAsBl^l^ 

3,, ft*M±£ia3£#M2f5S. 
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WMM ^'fr^cABKo AI$S^> (Grosse fuge ) 

iytM «d 

ORMiH) ^tAitAM, 

ItSWBftld-); fl®, 

tMSto. IPA^E^AAftmiJo jin&ffc— 

«Attl&» f^nn; , 

lu#EAAM^7o 

^rSte^ASE#PI6i^RTW. #ifc#3tE, W®#*H£t# • 

W&ffiMo ^iAMA.lK)Af5£;l^^:—Bc&tj, 

asftiyf#iR#jrt}£ 

• • ■ 

'fA -$sAA. a'Aft 

i±i«^ftf!fi. 

TH&gfcJgjij, “iA&W 

#ik", &&#tii!ATW/£3fcft*&g§. BP, S- «}#*£; 

®Ha&KJ*£-EJE^, M^-EE&^A^WvSSfo Wa#'lfif) 


»ititM]#^-Tg!T*W?£^J, ajfiSftWWH 

& JS'Btfi^JiA (Jerrold Levinson), 


p /fMf£Ai&fr^ 0 f«A 


t i± t SI f - £ * 51 ; # A ft A -A A £ i? # & 
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20 fgS#fSf*f@a 



« » 


EH ift£WiUfc&M “%-MtoP^MxV 
mff'M&m? AfflMiAA 

m, &g, m, ^m, as^, Aitw 

#o MJL^-S-i^^^^SllS'J^^ffljl. '^^i-tilll^-ihT o IttlfAEAWWIPAI^ 
I?—BEit^wiP y h##pi#i i «aA— 

^is±iEMo Mfe, 

ttSSSfi^T. fiJiQ, SSlMMttffifig, 

A A X iPffi if] tftft BE ? tfc 

ffiXiPftt&riSAOTJfcfti&AtJ “»t##M” njg? inS—■tJfcffitfr&SAtft 
$ 5 , 3 &fi^ ^HcnTlA#^, 

WHt^3&A; IMt 14, fBlSISltt; WEt^f^ 

^itfe^mo 'Snrt^W^MiP^^A, ifcBll^^mttiP^A^Ao 5^^ 

j®«. inSftlft#*N ’^H (Oscar 

Wilde) £WMAAA0ra. M^gs^: m^#1ti#-o m S 

IHSiHMS. am^A^^TO^lA, aMW*a@E^#XfS#-. 

^hi^ ^l®’uE?I 3 IKj JIL: Si'll Iffl'IW^ A® lAI^A 

ItH. 'IA 33 A tiS 35 ^-^ 


WmA.±I 0 SW^©c. BP. (tfc^ift) 

to g jg^a m s wjim pssw b ; wl% s ft sii * w^m x- ^ w 

SP'A, ^Ifc^y ilr^^'firMK'ffeWiA^ s^A 1 . ^H^S-S-AR 

til?. X*> feJS. 
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Ht 

£*T1 





-S^SMStJtf^fllii^# (DaPonte) 

Ht> MJftAMilN, AftA£ ^iP^lft£itL» H—^MBAfSHAAM 
HI+AS^SSAIf o 

tags#jfc^wjfc i^# jtw«#tE, m w, 

#, HATEtftlii'fc##^, titiA ‘IStl^^JJlMtt^i^lllMtt: H 

^tPg'Btift^Ho 

j£gj®±t&#pfeea**itis. mm^iA, 

It. Hilt, AittA^W^JlW^fEJItt, tfMffiff7-t4Ait6<)I 
#o ge*Mi(#MtM]WW^A, Ml 

eh m, 

HA£iA£Pi£#in#A, ^ilMft^ttMiAH 
M^-H^lKii/f^:Mtt= lEMVfg 

Mtt^^iP^Ao Hilt, Mi*APi£#W#i£, 

SA^sfcmnTtgWA)(t#^iA^RAAi(^W^^o 
Hilt, H¥#«^^#n n n 


®. (Mattheson) & , #W« «2A^A^#^» CJfettesoa as 

Philosopher of Art), fcP «^^flj» (Musical Quarterly 70) (1984) % 70 J$ 0 
©. £(j$& • B,#7 k (Johann Mattheson): ^5^11 WI&^#JbA!lrp)) (Der Vollkommene Cape llmeis ter) (Ann 
Arbor, Mich, 1981), |fcrt#r#C. R^JIW (Ernest C. Harriss) ^ 104 K (I, iii, 54) 0 
®, • 15^P (Leonard Meyer): ((s^iLI^JlW^JQ^A)) (Emotion and Meaning in Music) (Chicago, 
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1956) , £ 8 j/t . 

S^» C Corded Shell: 

Reflections on Musical Expression) (Princeton, N. J. , 1980) 

©.OT, H 14 JtU 

<©. (Antony Flew): «_h^, (God, Freedom, and Immortality) (Buffalo, N. 

Y., 1984) Wife4 1 (ft ( Theology and Falsification), W> 73 ]jU 

@. (Josquin) fa—+ 

W#B n n (Ave Maria), ^ ^£pllE|£fa#ti£ 0 

CD. (Anthony Kenny) fa «^T^N 1fI^I^» (Action, Emotion 

and Will) (London, 1963). • M3& (William Lyons) fa fit 

^» (Emotion) (Cambridge, 1980). 

(9). C. I. *yj;$r (C. I. Lewis): «iAif-ffrfa3MsfT» (An Analysis of Knowledge and Valuation) 
(La Salle, III., 1971), % 7 

©. t£t# ■ *§ (Peter Mew): ((^^fa1#flSOT&» ( The Expression of Emotion in Music), 

(British Journal of Aesthetics 2S) (1985) % 25 $J, £ 34 5u 
®.|5J±, !35lo 

®.m±* n40 

© • MUM ( Jerrold Levinson): ((^^P^L^'tM)) (Music and Emotion), fcf tt¥# 

(Pacific Philosophical Quarterly 63) (1982), £63$], £ 334 335 

®.|WLt, £ 332 mo 
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173 





m 


iQlv 


z, MiniwDif#fiit*tsfiM, wtmmm 

^ “&%”m a vitf]", “m&”m“m%”, tfitiaff]iiii&w#i 0 

ftAJ AA A AAfi^Jfftl«J «5i jc, njfbz? “AW” ff 

• 9 

M? IMIS1? AnTlUttiS, it 


j^t/o siit, iif^^in 


m&ik$nT&m^ik&&im&, @ $fi 

^iUPiAjHt, MMAAfgi*, 

&W—^AMjfiAA. W^A/^lAIA^AHAWt^® 
Vt®, mm. S»jtk, ISISWISW 


A£ 


-^WMA^Krg 1 ^, {Mip 

^^AWiAMAW^AtflteA, Jgf* 

#-#. tWMSSIWBi. SAAA, 

^Ao fi^AffiS-ftfc^MftSi!>E^iAp5]S#3P#WiA^AA, iciAA 

nmn n&&MWr‘m:Wm'f it :£# M# be „ &M$c Wff M fi«j. 

#A, WWjtkWtglftiS, 

7M&— AAWM, HA£fcW^#T^ft£#S 
fW^tli#tiE„ &-£/Sig^AHAW, m'm&, A 

W^£A®&Mtt®fiJA##AW^o &M, W^rJWAWM&vJM 

M-^g®±^iEM= mmm%mt±mniito saa 
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s hm”, ftf^aiiKtmto 

1751 M^^;BTy.AiiJp#lf^^ 


ttr#. MiKtBft. 

itMimsM^ “A*m” imt*. a-haa 

&—Af'M®T*HAAl^ (Julius Moravcsik) 

“ttfflSIlM” (ftMMM) Ai£Ai:M^:AAti2S. 
-M^MM^Afsi^diTm^WE^o mr#^wrn= thin, a^ 
Rrt6¥±®3t£Stff#— a Wk&*fe” ^m^mxuzm, ^/sJes 

aiaiifeiA. MMWM, 

MM, 3MH 

m%m, ©mi . 

m&, M^m. 'Em 

“M” IPiSMo MAM®, Sk'ER^ 

awtsaT. 

M.i&> —A. (Daniel A. Putman), 

A^WitkajSSJ: HH Hg®^A^^^n p nWM'l4W3P^ “titii” (TA 
W^ffl1t^Af0]^r^WE^>o l£At^Mife®T"§- 

<(^tfPA^» AWAf#, fifeMAAicMAM 

• • 

* • 

#,M#, f^MAA, 

“^a^lM;JS^h7£> lU^M©144PiSWf 15 J||^^AW^AA^iS4 3 'f^A 

M# Ift (A itt A A, A $ A «fefe MX* & M) 
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— m^iRmmm — mit, mmam^m 


“mm” “mm" *e. 

mt, iPS'ftii^^^n^f^iiw.. m mj., 

SAWM&tl^M. ]fP4S'JfKJAMA tf A W m > 1 1 ?{J®J mji [Wh 

& “M&” ftritig (MMMMiS), 

«ic5£W, #gSE; 

ffc&SE; itlMttlS^lfii «SA1 lM» (Tales of 
Hoffmann ) “Jt&Ifc” 

iS[. Aff]iAA#^7nJft^A 

'^B, &4PFM, “att&^” AAfc^^^^n^^SM 

w^fcTo a, 

10AS£7, W*fi 

• * • 

&° mm&JAMfflmmB&tf%&&, m, 

JE^MAftWiS, ^AfefmgiA IMISMil®. 

nmum, 

Afs]ME#° fi^ihisMW-Lh^o 
#HJM*MS, SP#MMilS7o 

W&tJBMo ltt£3tl, ^P^-##ffit#^At&feaA^SAf0]WE^71f5A?t^ 

-MliSi, EH fiii-f^t^fiiniy^fftfiSitMWiiSf) 

iS-SfJMti1, AHfii 
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, %d r^PNS^fe) ffKSl. 


H, 


§ A"lil;ll$l 


%Va, Jl^mH^oTt^^iJ.® 

a> apst-££gftM. is 

ftKA»>3? WiStS^^J. @A® 

lft£ySlg|5r> 

(2) AlHWft^MIfc, : %W) (Mahler) ftjgifi®, SMAMAAAA 

mia, M±fKj) u mm”. w«o m, m 

ai+aamm 

JRtoSflnS? J&titAJWJl- 

(3) ^iP (Elgar) 3^ffi» lAJh^^^jEE/^W^Io 

x^mm, 

, fp'i ! n^®S;MAA^rMWttfe®A;^S6 < JK c 1 3 —#> HWlil^s 1 Ai^Af&AW 
AtnliAiWA^lo 

AiiffiBJ&AMo dzi «Ai£ 
N, {fig] A'SADISM “4-AR3S” m 

AflA--ffiA. lfrW5oAA. f£A—f+^9IM‘14. 

. ISiPAf&AWAA 

^ WMltttfeo M, Ain<£rAA> 

^fl«. M, MI^Hilt 
M17A--Jt£m, AAAAAAAin, 

• • 

#A£A#° MAmW-#, M ^#®» AM^ 


PI O 


^^ij (2), Wt'XWsW&Ki’ 'tiz^P^ffifM^^Pit^ltl^tt^M. If 
■Mffi&M'lft^M° V^Jt. AAtb^AW#^MW^5?.o JLU 
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AM#«etj«o %m, mjmummg±2mw, aa 

mW-#, “Affi” WAJlA T-A^'M^Aiiltt, IE£p#^ 

AB^a^iiJWo MJ., AMAffiiO(A£#A?AAI?WAJA TrAAifgMMA 
-#HSiA»W^-# “MA ffiisiAA, AA^ilrAAIt^WWM, A 
A^h-^bTI^WW^#, iJ^iJSClWAAM^W, tilMHW. %m, 

AAAA^JSi&flAAH AWlifii, Ho] AinAARrif&n/ftBA A 
A#ija&AW#iSMo SAfj®M&AAAilA, Sis#A, IHiFAaA, rT^ 
S#f7i?W (^sAAisCI^TIlfW) Affi^ASl^ffcjWffiSiT, i§\A-tk 

M 0 S W ? tf 1 ^ M W A ttE o 

», »ifc#SW3EAi£A;(JPW <&-£ififfl» W##^A= &WMA 

^[MtaA ®wsaiat^ii(isttM4>m. {sje&amt&w 

&mmmM&mm, ^^-%Si%A±w^xATOA®c, &-akam 

• • » 

Aft^iiAWSAWzlWAAM. {IjEAAfjAW, Sic#A, Aff]» 

#MA#JPiTS^AAWMte#, AiimMM 
W^h'WA^W^AS aW^#), ESlISS, s,ff]A^($P 
^illlflMK), iMHAMA&Wil&AAtiE, Si£Ai pA^A, is 
f ] WA a iKMiuK# A W A (bn A AM). 

Sis#A, ^WAAWAASaW^t/W^A# 

^-Aai£A^M#WMWE^, nJ 


fgS^a±)tlAmS!Jo isAMiA, ^^PisfnVAT^fiJAfjWA'afPJ^Ain 
WAf-fcWm, T^fJ1tr#Wt-AAtoW#M(A&##W#AAMiRWW 
fft#^#W^#HAA®cS-AAAB, icffM^WHAA^Wo M, A A 

t£,A^«jW#AAAHj#M, sEMA^AiPW 
#AArrA^SW®1f, «MWA^W^Wo AAAAWAA3&W 
—Stfb flcic#, SS,l]ii^iPAn n nAWiE*ABlR]^^S “JSA”, AS 
^gfi^WA n a n A#I'J7^ttW)«-#AAa, OT*A®iPSy*£#A^# 

AWo 

EH miit, WSit#A, ^fSSA&H^, 
feSA^MismiawMtt^AWEA, 

tit^At^JIWWM^PBAA, SMAiltei Ai6MA icS <m% 
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t- * £ £ * 8 & 



jA&^SAAi#, wjiTm^ttraia. n 
ff-^M, 5Eife®ClW#JB#WikiR: SinTOttMAWM. MWM 
%fL&.@L W#3&'4 1 ^5 % fe - 

#ij 12. • ffiH^$l#T * A;1§ll ( Johann Theophilus Goldberg): 

W «C AlUHIt^n^ffi»A®#'!® W ( Trio Sonata in CMajor 
for Two Violins and Continuo, BWV 1037 ) 


Violin I 


Violin II 


a rma uiv v v 

rr 0 . .=1 






A—SJ-- 

- - 

-0- 

po- 

_ 


“St 

-dh 






=4=^ 

^ jT2 • Jl ~ 

-J- & - 

-»-T 


5 

-^- 


.gi$lftJS#M3AfL'M5' (J&$|12), MS 

Johann Theophilus Goldberg) 
■&Jf^£KJo ill^n^J^F^S^^TlshriA'fli 

MW; SItiWttWisttM. M 

{ti g, ^ ^ &S A A A A igAf A tl M A A n t ^ A A a ft? AA S m o JJcAA 

^6tJ 3 f##^Ag^nAA#tffi < l^feW,i)ASiivSA6tiAM6tiA'tfc;, Sl^HMlft? 

#, S&S##f'JfflMW&i. 
im MiP®^WA*£#fKjn/rA, 
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awBf^tr, 

tt*t&W*ftt;WAS:A±, AffijltAMW- 

Wa, icinfe^TM^iS, %—AUffloM (M4A WHfWlilip^ A 
WAAA®3£, i^^AjT^l^fSWftAAKiP&A*ai^W#ffiW}±;t° 

(Charles Hartshorne) 

IK (( $W'<&%' >Ci'PH ‘y ’» ( The Philosophy and Psychology of Sensation ) 

3IAAffi, iPAAifeMA WBL. A^JA, MM& (^M) ^Jf 

feW, ‘S^HJ^W, #MASP#fe^(IE 

-AM-”® 

IH &W—,6Ht*SJtBlAi9±#Wlk, ^xF^WTOi^T. 

ilia, 

*PS:WfflSWfi5W#tE^Affiie; ie£p^: 
rt^WrpAaB&A~A^iai&#^JffeA$ilf, N)0tiP^j^#^#,BJ'RWfe 

Uf; illliiK. M--s— 

feW^ n n p^^A«TO#Mft-AA®, ^#MM^ n n n A^#frA£ 
HW^§tf^ffl° i^i^lPAiftf^ffi,, c#A. A 

A, A^-% 0$^±4t AI£W>tt 

tk^AM^W^WtbAffelJitaiPK^ffiW^n^, WI&ffiWfllAlJTO^; HI 

AWitAWIdl^a, (M# 

WM^PK^ftWiP#fi^ i 5^AM^)o icin-AAIlkWitkBW, 
^^iJ#^iigpa^>FA4PII#^feW^n n p, =f JEgf^ftiCW&^frJ'ft 0 W&si 
W^W= 

Silt, " — 

AJL^fflfPSWo” ^n^#i'n]55, 'g-R'K# 

^§t±^tf1A9, BP^^T^tASW^'^^Mo MJs, 
ftAfe, m#Av£AM, 

:M, — gflft=,&— #^£ 0 # 
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“jsj£” sapttt&ia, m “#§&” m 

fa “%k\k” (Jf-W^p^c^Eiltrffii’fl^iKlP#. 

ffl, -AAtfTWSTA 0ASS 

WBt—£JLM£P'«:W> £p«sK 

mn^&, W-i. 

gift J5 f£ r h r>R 1T$J p n p 4^ , a®# iSitttt0 

A 72 $S£^# 3 i£W 7 # 7 ^'A#! ; Jt> £H0#- 
»$S»T MSJSffc n°n ws—A#fc#** 3 Sft B n c AM A ftj f£ p n n g&gEA^/S 
jjj 07 i^> 0jJt- S'fnwsft#?#®. gc^a 1 

!PAiU;Ri£#;SAPMIli?T 7 / fn& < J = 

• + « ■ 

UlM'J /', . S, 'A A W'\ A fa ®7] a fa : —SBWJfc 

^aiH^+Mttfajfcttffl w$imk& . fa aa*^ A?t& w— m w 


i^'f^RR^]ii'te^fllr^0tAAa'ir5£n|B|ffiA^^a—i^iS (l876)o u. 

mmumwnm: 


7 * # $ $ *Hi £ A ft ft 31 c ffi M ft ift A # 4 t ft J8I W £ &■A a If ft ft A & A 7 

4 1 , &lfi 7 4^ A # $ 7 S!l ^Mo.^EA 

7«ft; ^^ir^'^4 1 , 

KttA+fto ftft±*ffii£ffi*ft&A-iJ:A&fe7 (% A£ftti) ft “AM 


S- 

7^ 


” (tV 

N » 


6fttfl£7trMJ», f^TT#, IIA^® 
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X. 


0 • 

^M0n&, “MetliiM. ^mw ffiw—-fAffi, ” 


±#PI£M. i^SI, gBg^iT. ^H&!sA3g®W® 

staitm.^—'T^f^ffyo Hitt;, «H—^ 

^ft» !Uro#S—ifc®r—#. 

#1#ft, 0B4A 0MM 

Mt&^MWAAo w^gi^PAtJfWAiik 

fMrufeRTf&fflS&SM* 

^P*±. (fi^W 

15A, 4^'JMs, ft 

®a^m, #H0tttiji^]ii!ffiiio icgaw 

(7F$&w<My) mm mMm‘\nf% 

(ja^ij i3 )„ 


HD ffl 13. £4^F*3$r • (Johannes Brahms): ((% — 3£ flf&j ® » 
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string.poco a poco 



(ja#i 14 ) 

B& 1 *. IPK^isUi "#+il-¥” WMMiA Bt^#: WJSAWW^-AiS^fi 

>ts, c^ij is), ^Eti-tc^AP^M 




mtrnm, ) 




RAWZa, 

mm, 

3£SSfl&1tM&&s MA, ff— 

aff^. j£#. 

u&w&mmm “m±x%” fo»im&&tt. *t 

&#fttJA?fel€}Sj£ J H^, intit 

4a£TO&flMjfe®i? fefrfrBl# (^IlMftffflA) Wt^ 


l90| #lj 14. 
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urn $j is. 


Bassoons 


Contrabassoon 


Homs in C 


Homs inE 


Trombones 1 


Trombones 2 



* o ?* £ a # w , #■ # 0 % nr t &m w t& t w—ft it-- ^ ^ ^ & m . 

fl» J5S#Mi8i£7BE? 

E9H m. 




#o SI, ;gA*IA7ft 

Mi££juf A, ijA£JL1i^7fffiM “£$S” 

Hir#^—W7>i, ft w® 
ft-®B&i*H&i±7. Js#^7»£MMM*t07 A7^3ftMtt, 

SiSUftlid(fti&^ hT tiM? Jik&#o 7S7]ffi ^ilf 7 ;SH£ A® $##^7 7 rA 7 

^837^7, ®^7^MMfWA0Jft^1io 

s6o 3%Cl7ii&ASb “A'vS” AflffPAft'AAAMAF ^fWJJftnflATIJA^^P^fPifi: 
7v£o ®Jk;^7®&0rt&lft&3££!lM—■7W*A1tWI§:f§> 

M#»-£Miftfftif^7t!j7 “£*£”• A7 am? 

ttilliltfflTAIi 
7AA&fft7ft, mm TraSlftA^IAAlft7.7 A7lM#= AAAA77J7 

ft^7 THit^fft “»#” Ai^Pd, 

i?y£M3U:$, “ A A 1 ” t£ffl0AA£MttM7ftM° 

)fr7 s^^J&fft “A$£” HMW, JH^-feWWtkSSA^E^'Wi&^o m 

m° ftftjffja, a*ifeA?,M)^W7^A7WiitrJi, ^Aitri^, »7#M'I4 

7i7AT6£Pf<7 

HAM. asflili 

$7ift aARift^^^AWA, 7ilift^7A'7 i §7ii7rA, ^jH^ig7;&7 

^■ma-#° sci^^at^fw^Tf “7rg” ^ 

#7: &7fm^-7ttSi8&^7®#£ = *7&M*ffi. “Wtffi” 


Tzi _ 

a A 


7WA, ®^Wi:i7lftAlft4A&WA, 


^M#MiIE0^±i&11^0 < ]Aife#ffi0JlATWE^> BP, “7 

“$7” # "stiS” Iw^Aft-^sASWA- KSIIIIDAMAjWA- 7 
^T ! A>zftH(ft J e7i£A'7TlA7IP-®7 : f#: 7!f(ftEI7> ^70^^ 
Hfc, $&&&£©. <ss$m*3e*7 . &=f-^m&&vtmm%tf), 7 
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^#T^^Pilfco m$£, UKI 

tfcEf^^A^'fir'fRl^^/. AWM3j^c'l&i3A $‘ 7 *^ 3 !;i^tfi®TPJ'fc:(ft “A$£” 

-Ml, M, 

fHtiii^rA±ftrgv^AHa£ § Jf ftj, Elitk Wa^f MPK& ffi&ELfcdtA 
a—teWWA*JUj£, 

A^SMasf&w. m miit, a a^” 

a#£Kj£ni&: W^KJltAAffiNiffto 

ffl, 'ffteJJC#Sl^K^W#tBTMW^it= W^P*±, 'tTA^a 

^-^#^tAWJttfJo fife 

W^f "tt^” 

ffifKjJRAIII^fito ^?a|ll&tlftf#, 0AftfesK&fe^ 

#, £M^PraaHi*i, affmWSlEi3^#iiK#S^!j^JIMtto 


lEMMffi^HiJfgtBift, H4. “IMg^fMMril“ 

“KMJ^Affltllft” Ma “M&ffi^ffW’, “JSWfrftJi 
M# “J6fctefflftA : F3S§ 

^str #$ci#i5i, aiatsiifeiiti. xkfcn— ♦tiw&Mf+TOWA 

wjfcw “ww “mm±.” ^^-^esiJo 
m^m “&&”, awftA^w^w “iw’ ±m»'MfiME 


ja 

Ati 


Mo 


w^a^w^AigAnr@*¥. «&waa 


1^ “^gp w 






a», ^fSfft^IftSSfJliljWig, M'Aift ttWMS. HP A, 
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20fgIJtJ®f«fiA 



m^mimMX±immx±m, Anm a Mvm&” 

AlH^o 

$Hn»^aiw, M*AMaMM#WAM#, mamaa 

W^att^^M'l4W^^ft^p n no atASAm 

;io , 

MMafF^#*#^ — ®AM'[4f£AA^A^Al, te$n0ge3i 
fflfe0A3£i/i0ffi&J$fcJ*i£A#o ft~ 

A^> AfiAnMAA'S: 

-a3«a#MAAWAAAiimAftAW 

^a*. am. maa^aam^ja, 

Aiiff-lW A Afl^nn o 31AfH mil AA A A A “ AA” AAA “31 
^”, A$$, 31®Btn|jAHA ^EftiC^tbAiiji-feM^fWAA 

1#J!&fKj “AW”, I^—*i#A, A±IS° iA31ASlA±i$, 31 

fS§i<li»l. EHI @A*t*$c*WftAW, 31* AM 
AAWWMftt, » 

AAW^AMo —Ai^A 

**lHfc±II> SM^k—*%A:fftAII^IiAnitfc° WiWMWitfl «H— 


1#MA3&?! J >, *^tfc*fc( ItAift)*##?# (August 

Klughart) ( A^EggiPAA^®) £fca#AAlilR, JElaMWlSi (Telemann) 
MAff^ «AAtP]Ai^» (Musical Offering ) (ft A A 11 S * A flA'j|-A A iH 

^AIB^ife^. *31, 

!&-^jri, f®#. 

31A— AIhi^o jsA-&Aia^WAP!3c, *ii£PJito 

##«, 31#3NB$. 

31— MM^Mo #^±, Kl-fti#. S#S, 

frj* Aaii A A W W A Ml A AictitM( A A T Ail' J tl difrj “HA”; *AI£M, 




m # 
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£+ai#s*nM]gaw “&m” mmmfti., 

aifew^T^^, %;mm-'M^Mjs-'fro sm-m, mme. 

#. to-t&IHS^aMtt. «^—5 £oi&i^» fft<#JBi!MfeJ§ft 

fc't#^^S BM “$M” £KHS, (®^£niiftilJli5$Ii!j), fife W Strife SO Wil, 

■ a 

T fSIUtt @4 , S4 I ft <, ;€ifirfife4?i®5ijfifift nlffe&tlgK 

a*#pa&ftf£i&4 , ^itH*7. 

a • 

^SW^iB5fefrSiJ®fiEIIHifiti—EH BP, 
%nSUM:^%MMQ, #ftlft^WW^ffc#ilMttM#ftftfihPfif?#o ft&*£ 
a-#ww«axiiii!ia-ife^±3i5. 

“^#”c 

“^r fasmsaafiia^a. nMMfttB, mi 

“m^l” *a#ft-/ta 0 a® 


“Siffc”, 

^±, *g®, 


-/r cn 


0. 

7E 


f£' 


a$$, iB^##Ji@, , mi 

mm&, wiSiMfifti “Hitt”, m 
ft»i “m%” M&ta®fl]jmt*. £&#it8iT, 3 p*mwm^ 

aft, ft®#*, 

w^inww. H^-gp#*^o n pRr^5fe^a#w, m 

mm’m. mmmmmmMo M#s^-a#ftTO*«M, 
w, Wo t-h^jsm, m, mumx 

a a 

wft^M? leiwgM: 
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20-ft£W3r : f£^g*i?& 












##n. —a, 

((tltiJAA/tlft)) ( CorioJanus Overture ) (if-'B'iJ 16) fci A #|tj ‘iu Mit# A A 

Afln n nA:&o TO 

cfeMJiSf? /S(KJt£j©° fB.M.te^4DAj&tPiffi'fiiM't m[?I h^^-. ^ 


$;l5tMrfff4A$i^£KjA?#.> At^#, AISftA. 


S/S$7£, nTDlti#jj| “0j)fc". Wfi^l) ^ 

&A0tM> ffcBWA^tim, f “^6” ^^^fppTiMffiiJ 

ffSu IPA, 4r^WOT#^p n n , i£W&W4>ALARMS*. »fk£“ja 

« • 

A” Wi+AAM? *A£nitk, 

j® Mmn wab m ®§ ? 

aa&^mhTii£w w&&m, a—^a^feitrtj&aiiio a&, fta#A, 
®MM^JSLW1HM: ^A-^W^4n n pW)S¥MMia“-#ga^. g 

SfiTi. 4f{UM®iS. AMW^A^AMm^A^Ao SMM 

££-§W B n n-[20l] |H]^ 

ffiiftTOAtlo f&®, DcWMS# 
it ASA IP A, M-*, 

mtf Eil-Al, PB# a 0 & £ W$ W &K . 


CD. *ft 4 aj'l 6 lll^, #JHS*i (Kivy) CgtWJJl^S: W*S 5 lfl 5 S^> (.The Corded Shell: 

Reflections on Musical Expression ) (Princeton, N. J. , 1980) Q 

t 

©.^fijHf$r* (Julius Moravcsik): C^ln^stit^)) (Understanding and the Emotions ), 
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«ffhE)> (Dialectics 36) (1982)^36^, % 11-12 

(3). jpJ-jlft.A. (Daniel A. Putman): {Why Instrumental Music Has 

No Shame), «HM {British Journal of Aesthetics27) (1987) W> 27 $3, % 57^ 

59 IS* 

©.«#•»§: si 56 m*. 

(g). (Kendal 1 Walton)* 

(Guy Sircello)^ 

(D. • Pr^ISM (Charles Hartshorne): {The Philosophy and Psychology of 

Sensation) (Chicago, 1934), H 176~177 Mo 

©. • $5U0pPJ 3£ (Eduard Hans lick): <<^HH¥i£>> {Music Criticism 1846-99) (Baltimore, Md. , 

1950), • ^^|f^(Henry Pleasants)fflJi?-^^J!» (Md. , 1950), H126JAU 


143 





202 



+ 








ip, #a&, 

^0"^ “music alone” (^tiilflfr) - 

“££#t£” AAffllif^a 

^W'fi'fnrnTtu^J^^ltS “F^ST, ^ 

.ffP#ift#j©1tl®; ffi 

SP##iI1t&, M')>£W*1t2ftTftuH;. TO, 

“^#tt”P<j^>il'a^IE$pmA;^iS^&<]fP#, JgW* : 

IP A, + 

MW. SiUf. fi&Mft&Jt&jSg 

ftafi. 

M -flpTEJ^WM-IP4, Aff] 

^®^g*^ n n n^£p£AEl£#« “IS®” JJJ^W 

e#W<<¥:&J##<l#ffi^>>;£JS„ 'fM^-AA^W^S'o^ita^? 
S^NI!l£Kjafilk&#lfto <(#±tl» M.— 

W2Ann, * HK/Klil^tJ ^iAJf&'J £:!?}) (The Importance of Being 

Earnest ) 

UffJff#Jil!Wi—35felftJW§JiJ, JiAMnjs, IftftAil#^ 

#■ «iAMM» £—SPTOScHAWiS. *£$ 

a ^iBMaTOitws^s. ms#. m— 


7<^ A£ H|V^_ l/*A' | 'ACA&MJ d_/|^ IhHNo rz3 II,\ i r J At- AA-T-P o I*-* 7E 

—^MMiPTO5tlt, ^J.Rm^in^#. Ml 
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M. H*«inW±Snr!lg^*iiW, 

Sift, ffij'ifl]#!^-^- WX ^p a n«. A 

mM. MfE&Wim IHS«£=tM: A^nW'Avr’CBP, 
MWWp&MW-AA^lW; M^AAWMWAtl (BPAI^EAWA 
@i£#Mkfe); iiS±I ft Wffl EKM AS A Wi 

(^s‘A» iiSiJ—^MH^ifij3:)o 

Bilk, -IfimAtfAAAA'tkBMAMWAMtk 


AMig, WAffiAAnTtk^'MBA MOT 

Ettfft «^fi$l#^l#ft^)) “^M&” BA SlinfSS^^t^iA.Aito 

jpi^, #aw- -#iu$ 

&#MWMMAv£° »ffi^E»H«!P ‘rffty’tiffiW^. 
SW^Ita. Bilk, K)teM9TWH-^Am0^5£^ffiAWMWAM 
WSi^iAAtk; (tkAift) yfe(ftWAA1i3£APAWfk0Ahi^ffifiW}S£S:° 3AM 
£/h&®af«A- B A^OTAAttMgM- ^ffio 

W A —S o iciA A 3A® A W %&feiA A ilft'1# ® 0 Ah 1 ^ ^ tk AJJPA A 

M^W J H^MA^ra^y?l : -i-^Jlky®^Aoa^iM^^ 1 AAAAffiRl 
^EK^WJlCBo MAOTK3A “^JlT 

£f ; , AJ£^m ®fiS Ai^ 

yAM, i&A0&, Attll^-5c / f|]iAA3A*A 

MMMMMM, ^BitkiAA^AS^A^WA^f^nAlf^y (WiOIjf)° 

Hoi ytk^itkW^yiftAAAW/^^ttHAJPlWB 1 A^tk^r 

SMW^ikA-MB^TSftAn 
W. ^:®lft>i>SW#. &M, AaitkitvAM^^a-naWaS, iPMAtk 

AAo BA, ■#1^ M<tAl?A^’ 

'SAaA. a#m, 3pa, nmrt^m 
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*■ 'ffc^s-’ saw 

injtfciQH# 

h 1 ^, %ffifeinS^^!jSlKJ!/30Ai5ictfcSSfft!/30HA'a'iI= $5 

HAJHItF • (Albert Schweitzer) *#,;)£* J • S • 

# A#, |E 0 -$r It Bt AIM'S] JLJtaiT'ft&i&jH A 0 * 0 

?'JA# 0;tiifei£Ait, (Altnikol )(#£&) ##, 

^ + ” (Wenn wir in hochsten Noten sind ) Ai£# 

^ T—# A # ft A & ft , ^ # # 7f #, ffl # H # “ $, # # A S!) # A ^ H |ff” 
(Vor deinen Thron tret ich allhier) SIT# 


SAJfl |p]#AH#?t t 'I A 


45EtWK^36¥T, &&AJ/rpAj$7g^*#, *&gp{gjg, 

ftWAi<if B n n * irm . w rnmmmm^^mmmmrn 

;^7±ISW$^§SfP*A 

xtsnja. m ms, 

^a#it2.^4a^S5EW*Jlip^aiiI^o Hitt:, 

vmMith WI 

iAo® 

“W«j£ w -M, MftJitAiAA 

“&m&” w, m#$, * 

* n °nlft M&^“ ^2Kffl BilAf §”f A®, 

AM*WT‘lt#m?0ATEAK'S, BP, MW . 

amwita, mn^tmmmm^ 
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“Mit” 

tt” ms. nw. 

S? WMSStie 1 

itliSIf - &£Jifl'£ftJtt$S**fe3l£iJ &#W#'J®t, -teW 


£PH«±3P#£IJ 


^^^iKfawiS- 


M3 MJPMfiMflfW 

i££3lfafa&to 

«0fPfV^"a'W]#4.» (.New Harvard Dictionary of Music') 'Wt “M&&” 

feXZl ”’ STBfc;ik, 

ffl^fSfMMnWteHifof- H^jAMo 

®Sith, ftis^» 

j(£# t —#r3P#W^#Mrt«'7l^o 


:M'#lt ($£&) 

jA/nttfU (M^f) h^o 

Hitb, ifc 

^f^ft^^hlfJPTlS^'J- £PJttr^> ^ 

^W^jS, i! »^±. 

® ±^tbS3P^±® • fS4P>F bT ffi tB—^ fft iti- Bb^fe^fl tB ^ M iP'Hf- 

R. 

$p$&1H#t£p> 
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fail, ;sMf Aia$cSP#®}J%37 W#7ASAA&<j^;|±^A± 

W®c^? Iftfit, 27fA§7fcAWJj^f£AAM^AflWi#M±i1£W^i!jit#?, & 

A# AH o 

lo'fniusyEiiw®^— hWito: ffl MW$mtf]A 

^l:|tr#®o ^n n oSI#4 ] W^ y h^ / nj^A—TfM&^A 

a#i^jKA#^AAjl7o ®A 

$f , fio IP li^f IK iff; it IP Mo E#^:JjS.T'tl, 

tkT^AH^WS# “TTtb'tt” ($nA#iE#)= IAS, EilWATtSAH “7T 

tgW2A M : mm2a» 

n ^ ? MnBxRM^M^LB- AW#$H&A;A£ti7A, 'EjKAAA 

#IgII±, M AifcfMNHIft 

AMStJlP#, iSHAAA&i, 

“nTtgttWA;il”o ^tffMS!]^liin^-tltf, foT&f&RM 
P^dxt^iM, if AAMOTitgtt: A®fg[p|ft-AISA^A^MMAIfl 
A= MJIM^AHMftASAlft WA A3l, JjlMH^AWAA n 


RP 

-SPA, ^ 

^WASA, HAfCJ^A^g^nri^^a^-MW. 

A^Ko spa, 

“$!M”, ®Ai&H “JIM”, HfcMWA#^AMtF 

jfe'ffi (Columbus) AlA'® (Newton), #H jib Ml?-So 

*1£#A, A7#A67M&-|um MlWfllttS!l7l¥«fcWii®. 0*1 
-T, f^ B p n “tSI” '£t£ ; MAAMi*lW, 

t/o i£M#[H*IM, StiSrt§, AAMWtlWM^AASPAffiSIE 
7-tHf^iflfiN^o fa HU A, ilEgfl, AAA A, Afv.AA, 

o MAM, A 
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20 t fi B 


® * # £ * if & 



Hite, ^A^AA&^nT^tt- AAiaAWnJt£'l4, SK#fflM]frBffli±WTS 
Jfc$>, tHAA^ptAo 3PA, JEIIAtA#A^ j L>4 3 ll'?tA;ii'3^_hfltl^lS+i®c^ 
$JlP#^AWf, icM#—AAHf*lW° MKJsKlSMM. 

US MAA-A^«A 


a 


AA&9£o SIAWA^AlfcraAI^W'IsA®^: 

&<j m »& am& ^ ah a ms^ p m 


‘14, tiJi^A 
-IPWA- 




^pj|^|4, 'Slk—A>ttl^#l®Atfc$!&WA^WH' ; @cW'lBAA®A 

MM, “iAM”° {H^^aOT 

m&B ri§:&jllAAA#5nA-S5!:, WJs'JiftAHAMfflllM^AA, A AH 
^W^^jSffiEBS^AAiA^baWo 5Mni^AE#^)A#fe@^AA^§i, M 
ttfiM'^MI^HAAiPA^, A^Afti, MffiJit, ^AMA*&?EAo OT 
# A# AMiA A E#W#n n n#m®W^ l*MA AW# M A£ii W @ • 3 £ ^ 

«*»WMi^M*«rt*iiMttH#**W. H***SWt*M* 

w„ K#A»A±° 

SPA, &WAi&, ^c'fHAil, WAtri^A “W^S”, 

^AMWjte^tscvAW^^'^swaSo sp&a. 

W^J$W ($lftl) t^nnWH^" &#WA^AAAtK 

BPWA/^i^AnT^#; iAf lini^AIafteAWi^ 

^HUESc#; ‘M'^tH^ 0 Wp5cJSfr 

ilk^o MI, 

SiiAASP^^A' 

IS HAA^AM^t 
irA^fAS; 

If, ^^jH#W^J®T®M#lu#, ^EJSiiiA, icAift;!:®®^ SM, 3%AA 

, icfl#!l> S'fn^WA/AAASI, SPAA# 
3IE>tf}A®W#W; rft&, AAMicCHAA H 
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icii^il, £MfW$l, ^^^^Aa^feSfidllM^itiEo SrMlPlEJIA 

iA^®JiC±iji, ^ffcAi^A^AIIfidftS, in&km^Rffg.Wi 
u mm&” &#fidiWo 

^Mit&RTtb^ei^Sfid®®!, Mfi^TitlSAIt^fft 

*+» ^f^nift, MS##M-fid 0 fe2£->HB*f0dHfc& f «#A^fid: 

AMM#!IT- ifi^A^il, & 

fefrA^ft'Sfid "AIM” 

nm, Wff AiS^fid3EmA#^&2WM«/S? MMlWte&fid# 
w+^fiKetfi^fidiu^TOfida*. m 

ifc&f&tgifBJfidJI, 

fti^JfcSft^^'Sg^fid, IPA, &fidAift, AMXdfe 

aa-#^ft2g*Mfid#W. 

fifida^fidAft, $,Cl t® HAiitAfIn-j si fifi #,MlB A? itJinJSAlAliAA f-trf 

asd= gMSfldin^s, m 

fida^^mBt, 1PA, 3&ftJ^PJ$$i, iAW (-feifiF) 

ffi&fid. #J.0jfcM'>&—SglilWWo M&A^Mfidli]^— 
^^;i®f!|jxi$fid> HA'SJSfidaS^, Md^J^tSSAA, ii^hJ&liffid 
2. TOTOW^WMfidfe^, M.f£f£*g£, 3PJift5.W^fti5fid— 

a (M^'^EtfciS'H'^fr/i&sfcfidiRiilj.TK/iiB']’)o (Mendelssohn) A-$nBdfid 

® fldW&ttSfl*W^^tsA. 3^B|fiI^ ASP A MSP'4 1 fid5tf&$£ A A 

HS*5ffi&bBjJEo ®JI, 'faffiPRl^K^llfi • SHStS (Alfred Einstein) fid 

^Ifi: *£*ftfldf£i&M "tScA#ilfij:Tfid^it” 0 ®KAfidfei5^^iRj^ 

A i 3'f^ft^ i 3AAI^fidM^^A^#o I^AiJhjJALf^fid 

20 *% ; #ffli> ^Aiii/iL iP^AAA^M^fid 
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—i mtU, «GAt$M#» (G-Major Quartet K. 387) ftRfe 

{“ kllt'W ” 3£U|«]|lt]» (.“Jupiter" Symphony) IP#o 

MnjthiA, “40rW2^4 , '(Xi!> 

mot, & 

ftgfi'imilWo 

A “ L&iK^SO 

#2.” 

= * vm pt tmR-^nn ft 

±gfc#, *£±, a^t6WSrg^Mft#*4*i#i£- M, 

*», “:i^'” wis, mmr^i§nwmm'H&, sma 

o ttJ&IH (Plato) 

ft3tWn n n, MMftWWn B n; ^fffjSSSIt. tt • MfJ 

(Bishop Berkeley) 

w&, j}7n&^ntf)(£&, ®M&xtssj^$ittft^WJfc®®ft^ 

Mfoo 3l-- y MM4 (S#I§M§—T) J§, (UWiSItftW 

^n n nA$l> tifffi$HJri£, 

“=£«&” 22, H3 J£MffiK2i£lPM p n 

“AA” “AA” 

±Mf*3Wo ^W^^ia>ftAi4^AAifei!44 i Al4BAftA$i<4nlli^ft£l?1404. 
nP^H 1 n P ?i>S.® 4"^-# = 

gjg, tfflM. MMAIP 


- 151 


J±Z1 

0 




06 W JS: 




Wn^it” 3P#fKj?i 

utfr; t&wm&MMMfcmm*, ip, 

't 1 “mnMm<m$ki±” a 

wa, mnm&Mf 

‘TO* W^n n n^#AM^Wf£n P n o {H^, a?SiI 
“ U¥” -i^. iciAAM^WiSH-a 

ip, mmmi^^M%m^.m 

fa ‘TOJtt’A ins— 

MMAft, inSS—^S!l±®W>54)-S#, IPA 

Mil T-^MAMWt^t Hilo £HA#$*s, a 
ft “{!#” ftj*jf+3S8liS:Jfc±W 

paWM. (MMil)IH MMM^AMA&^JJiAM 

lift. 

• • 

«JKW±Jg-3t#^£*gffc;ftWiS£M±ffl-ftftSA'SEflTOM 

Sfawa^iKl, *£±, IPAMmTOtfeWmWAMAM 
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